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THE CHARACTERS :

CHARLES

LYDIA

THE COCKTAIL WAITRESS

THE BELLHOP; _

THE ORIGINAL MISS THING (The Chanteuse)

THE SET :

WE ARE , PRESUMABLY , IN THE LOBBY OR

A GRAND HOTEL. THIS DOESNIT REALLY

HAVE TO BE ANYW}gERE OTHER THAN IN OUR

OWN MIND + WE GO FROM THE LOBBY TO

THE LOUNGE , FROM THE LOUNGE TO THE

CAFE AND THEN BACK TO THE LOBBY , ENDING

AT , ONE MUST ASSUME , THE ROOM OF CHARLES

AND LYDIA. THE TIME IS, OF COURSE, NOWe



THERE WILL BE , PHfSwnB£Y, 5 MIKES SET ACROSS THE STAGE , WITH

ONE ASSIGNED TO EACH CHARACTER .

THE CHARACTERS THROUGHOUT THIS SCRIPT ARE GENERALLY ASSIGNED

TO ONE OF TWO POSITIONS e

THE MIKE POSITION: in front of their own individual mike
which lines the very front of the 1 stage 1.

THE STAGE POSITION: A place on the stage where, along with
each other member of the company, an
individual performer will become part
of a whole picture.

AFTER A GOOD 1 BUT BRIEF , OVERTURE , THE COMPANY ENTERS , TAKES

THEIR POSITIONS ABOUT THE STAGE (Stage positions) . WHEN THE

OVERTURE EMS , CHARLES WALKS UP TO Tra CENTER MIKE.



Good evening, ladies and gentlemen and welcome to

polite comedy of modern manners according the the

Edition 1 8$ Chapter One : Projected Behavioral Patterns for the coming Year,

based upon the Gestalt School of foreground, background psyco-sexual

perception .

Now. Do you remember Dick and Jane? Archie and Veronica? Barbi & Ken?

Tonight we are featuring the ' 83 models , two very real people. . .

(";"’ '";-='= ;-' '**' ' /h #,H,„,fto„ ,
, d:.':::===,:'::=M„p,A ::t':::::i::*:h:: ::'b=

real . But oh ! Oh, my friends . If you could only see through those

E) 1 a s t i c v a n e e r s4 :AII £ at a ; i e c o o 1 e x t e r i or of Soho chic and WallS to know = howe

If you could only see the wrIthing , seething platbora of smoldering emotions . .

(@" ” :„., „„ „ ,r..i,.I, what we intend to show ,ou in this evenin,'s enter-
tainment ,

Ladies and gent_laDen, a day in the life of Charles and Lydia. Their

wedding day, in fact. And we open, quite naturally, in the lobbY of the

Waldorf Hotelo

THE LIGHTS GO UP .
THE CAST APPROACH THEIR PERSPE
THE OPENING NUMBER BEGINS Be

WELCOME TO THE WALDORF



WELCOME TO THE WALDORF

Welcome to the Waldorf
Step into a dream
Step into a perfect day ofStrawberries and cream
Wallow in your passionsVisit our salon
We're only here to bring good cheerAnd turn each other on

I'm the cocktail waitress
I ' in the house chanteuse f

I'm the beIThop dressed in blackAnd we're all on the loose
We're the happy couple.
I'm Lydia Rene
And you may simply call me charles
Oh, isn't that tIes gay?
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The Waldorf is a grand hotelIt costs a grand a day
A grand illusion wrapped in gold
We lre not too grand to say
You 1 re in the lap of luxury
You'll soon see things our way
We 111 make yOU smart
Wet11 make yOU chic
And then we tII make you pay.
Our manners are impecabbleOf course we 1 re 5 star rated
Our lounge lizards are all eliteAnd all is understated
Accoutramounts of tasteful charm
We ' Ie never cheap or dated
And if the price you pay is high
The monies all inflatede
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CHARLES :

'Lydia, darling, ' I said, understating my point exquisitely, as is one 1 s

wont here at the Waldorf , II love yOU. I need you. I want you to marry

neo 1 That is what I said, since I knew that Lydia, being somewhat of a

minirnilist herself when it came to private-faces-in-public-places, would

understand perfeetly well what I meant,

THE ISLAND SONG
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THE ISLAND SONG
by
J.L. Camicia
SO IM SITTING BY MY SWIMMING POOL. WHAT ELSE IS THERE TO DO?
IVE DONE THE THINGS. GOT DONE. HA6 FLINGS.
SO WHAT? BIG DEAL! wnATS NEW?
ITS TIIE TO BID THE ISLAND ADIUE. . .

I JUST SPENT A WEEK ON THE ISLAND AND REALLY IT WAS JUST TOO TOO.
ON CHAMPAIGNE. ON COCAINE. ON POPPERS AND SUCHI SPENT LOTS OF TIME BUT I DIDNT DO MUCH
IT WAS SIMPLY A WAY TO STAY FAR OUT OF TOUCH
AND KEEP ME FROM THINKING OF YOU.

I JUST SPEND A WEEK ON THE ISLAND WHERE EVERYONE PLAYED THIER OWN ROLE.
NOW BIG JOHN WAS MACHO BUT TERRIBLY DISHY.
AND MARY. PRETENTIOUS AND BRITISH AND PRISSY.
SO MARK GAVE THEM AIRS MIXED WITH SOUTH HAMPTON PITHY.
WHAT ELSE IS A POOR QUEEN TO DO.

IF YOU SPEND A WEEK ON THE ISLAND, YOULL SEE ITS GOT ALL OUT OF HAND+
THEY ALL TALK OF MONEY. OF DIAMONDS , OF ART;
OF TRICKS OF THE TRADE THEY ARE ALL VERY SMART,
THEN A HUSTLER APPEARS AND THEY ALL LOOSE THEIR HEARTe
HOW MUCH CAN A POOR QUEEN STAND?

BETWEEN YOU AND ME IT WAS GRAND ©
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LYDIA :

Charles?

CHARTing :

She replied so

LYDIA !

Charles, what about your ways? Your wild, wild ways? I wonder, dearheartr

are you really ready to settle into a little love nest for two avec moi?

CHARLES :

Wasting no words, she went one +

WHOIE IOT OF WOMAN
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A WHOLB inT OF WOMAN

by JAMES CAMICI A

ql

FIRST YOU CATCH ME WITH MY GUARD DOWN, TRaN YOU WHET MY APPETITE
THEN YOU TELL ME BOUT SOME GIRL YOU MET YOU DID IT WITH LAST NIGHT
THEN YOU TELL ME BOUT yOUR BOyFRIENDS AND YOUR RRRLLY PUT ME THROUGH

I AM iSwJH hk'A Ike outIUT. YOU DO fIOF 8a

„,@'V+.lal ILIS ! !! aS:1:1:E : : ::: HI !! i= 1 ::?’TONIGHT YOURE JUST PLAIN TIREDC# '- ,WI
FOR FIVE NIGHTS YOU WERE WIRED

YES I BFq£BK IIVE GOT THE MBSSAGBr SO 1l1'II PASS IT ON TO YOU
YOUVE WII A WHOLE InT OF WOMAN, BUT yOU DONT KNOW WHAT TO DOn

_tGFe'LEy / / go +o pIKeSURE I I IOVE YOU BABY– a v

AND YOU KNOW THE PRICE I'VE PAID
BUT THE TRICKS YOURE PLAYING on (U
DONT DO NOTHINg FOR MY
IM ONEJBLL O
CANT

leM-•"' WtCabF A WOMAN
yOU GOT IT MAD:

:PIRF:n OF GET:PING

baLOOKS LIKE TIME IS RUNHING OUT NOW,

,M,IS. Greek L.~ (hs '+rg'¤&\'
YOUR CLOCK

?:: :: FBj:II:: ::Aj: ::Pj:£rTHH::GgU=UIH; SERgE:ie.= WtcNe tO Akc
:::;SEO:MAAW::£FIXITO:W ’D::: Wm:=:=m
CAUSE IM A WHOIE IOT OF WOMAN, YOU BBWrnR yIND OUT WUAT TO DO.

„, +B d.l' L

IIbaI a WCIWLLING yC)UJSH]:

SEPTm©ER, 1982
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CHARLES APPROAciaES THE MinE .

CHARTing :
#

I was not quite prepared for such a statartent of fact, right
ithere in the lobby of the Waldorf : Lydia left to powder her

the cocktail waitress ,

4 1111111b n 0 S e• r 4? 1111t : 1[1][][1]E) 1 e d into the lounge where I was approached byb„&k ADDr

COCKTAIL WAITRESS :

You buyin1 or cryin 1, hon?

CHARLES :

Too stunned to be affected by her sornewhat uncharacteristic

before, I'll tell yOU what, handsome, I1 11 even give yOU tWO

olives, (To the audience) You know, you can tell a lot about

a person by what he drinks, , And how he drinks itn Especially

when you spend 6 nights a week in a place like this. You get to
notice things, This cocktail waitress notices a lot of things

which are not always iaanediately visible to the naked eYe a

THE COCKTAIL WAITRESS SONG

THE WAITRESS EXITS AS HER SONG ENDS e



THE COCKTAIL WAITRESS SONG LtA

introduction :

I came down from Lima.
Do you know what that means?
Leaves you long on the trail,

But short on the beans. .

Leaves you waiting on tables.
Leaves you waiting til dawn.

Leaves you waIting and wondering . .
Where it ever went so wrong. . :

verse 1
1 1 m a cocktail waiterss Baby ,
I get all the dirt in town.
I get all the nItty-gritty . ,
I get all the mean low-down.But if I get any sense
I will get out of this town.

verse 2
Life is one big courtroom Baby ,
And you lre always up on trial,
And the Jury's full of Fury ,
And the prosecution has gone wild .You're a witness and a victim
And your last defense is your style . .

chorus

There 1 s a judge and a jury ,
Attorney , defense ,It's after the dream .
It don't make no sense
A sexual jungle .
A kangaroo court .your life IS on the line
But your chances are naught. .

verse 3

Welcome to Downtown Cleavland
For a season spent in hell .
Say goodby to Law and Order+Check into Heartbreak Hotel.
Walk along the streets of sorrow.
You can kiss but you can't tell. Be
You can kiss but you can't tell. B .
you can kiss but 9ou can it tell on

e

&'

ab

IBn
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CHARLES AND LYDIA APPROACH THE MIKES.

LYDIA

Charles , darling, a wedding at the Waldorf is more than I can
ad

resist. After all, this is '8g
NOT to

1 1m wearing cost me a fortun¤

aecoutrementg . On with the wedding!

CHARLES :

(Surprised) A marriage a la mode?

we are moderns and this ens§mble

\t/Al mention the

LYDIA :

But a marriage nonethelesse

THE COMPANy TAKE THEIR PLACES AT MIKES FORe Be

MARRIAGE A LA MODE

THE COMPANy TAKE TiDEIR POSITIONS ABOUT
THE STAGE, AFTER TEa SONG e

CHARLES & LYDIA EXCHANGE RINGS.
LYDIA

1. . . 1 . . . 1 do.
CHARLES

(Doubting) I . .

I do, too.

1. . . In . +
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ARRI ACE A LA mODE \J
IcEITS THE STYLE ! ITS THr FASHION

1[[ s 1E!R ( B E : : E : : i : : A : e L : i s !!A 1 c ; nY
AS YOUIR£ WALKING DOWN THE in

(> ++hR WITH A BOR£ WHOSC SImPLy CRASHrNt
,ITS SUBSTANTIAL , ITS FINANCIAL

, itHINK OF ALL THAT YOU CAN CASH IN.
--Ro.&

SO SMARTtIl ITS ITS SO CLEVER C)m so ABSOLUTELY , POS ITIVEL It\yOUR
RUS

NK T
C IN THE WOOI

ItI £MBLE PLC ASU

MFIARRI AGE A LA mODE
-–-aNC mAY DRAW UP IN C

lynN ATTr7uDC, 4 PLtta HOGARTH IAN FUSION
_ TrVouIRE TURNING IN
\b-q.PAY NO MIND TO THE C

ITS HISTORICALLY, EU
e'THE ULTImATE ILLUSIO

bn-b

5, fDottie) --'’ -- -- -' –'-– -- - ---

riuil=+ {PhI } gP #LbuFEPVeApE
DONIT WANT TO mARCH DOWN NO ISLE.

\> 1 WANNA WRIGGLE LIKE A SNAK
r I yAVNq ROCK AND ROLL-WDING.

i WANNA TURN, BURN, SPIN AND SPURN
TUMBLE RUMBLE DISCONCERN
BLOW IT OUT UNTIL I SHOUT ITS ALL ABOUT

K AND ROLL U£DDIN
s TEM WIND'tOLL WEDDING

GONNA MAKE A DIN

)mARRIAGE A LA MODE q
.0.q\.I

It
'R
\1==-O-'n-==b

0
{\
\

ACE A LA MOD/ns SQ PROPPERu.. IT i
ITS so tL6®tNTL ELEGANT
MY DEA -T 'WS A WHOPP£RITS E -s CHIC I RA SNOBBISHB

DULD EVER THINK OP HER
SELECTING AND P

OF THIS PAS'DC'DCU

miRRI ACC A LA moo£ _–\\\3
\

(Ad

;A{N:N;A:iILm7 O

ljt:/"d "'
QNCL US laN a
AT ITUDE On A iv)Q_
R

DNFUS IONO
PHORICALL Y
Ve

T=nnhh \

DC
HRh ,LL '’My TROUBLE

I WAN
TONIGHT
G IMIHI rOCK D RJ:DLL WEDDING
UAUSE THATS THE- ND OF mOOD I'.M INJl
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marrlag8 a la mod9, , , 2,
68
MARRiAGE A LA moDE
ITS SO SmART!
ITS SO CLEVERI

7
I WANNA ROCK AND ROLL WEDDING

8.
MARRIAGE A LA MODE
ITS THE STYLEII
ITS THC rAsuI6N ll
9
GImME A ROCK AND ROLL WEDDING

la a

MARRIAGE A LA MODEITS SO RIGHT III
ITS SO PROPER III
11
I WANNA ROCK AND ROLL WEDDING
ICAUS[ THATS THE KIND OF MOOD jIM IN:

a'TIBTn::E:HIlilm
@ HER

DOTT IE 8

•

,.DOTTIE AND KELLY aIS Se

4aRLLLBL

b
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VI 8

CHARLES :

Did I detect a note of doubt in Lydia' s ' I do? ' As soon as the

ceremony was over, I looked directly into Lydia 1 s eyes,

ILove? 1 1 queried?

LYDIA :

'lr)ve , - I responded, knowing that we each knew perfectly well

what the other was thinking .J

FROM THEIR POSITIONS ABOUT THE STAGE,
TM BELLHOP , COCKTAIL WAITRESS & CHANTEUSE
WHISPER r CALT1 r BECKON r QUESTION r STATE: r Em a

THE WORD I'LDVEI'a

CHARLES AND LYDIA SING e e +

IOVE
==n•HHHn•n•===
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LOVE

by

J•L• CAMICI A

IIT SENT ZELDA TO THE NUTHOU SE..
II T SENT SCOTT INTO THE DRINK.
LI_dF SENT CE ASR Er CLEOPATRA AND CAUSED ILL IUM TO SINK ,

chaiJd’E: iE:: i:::::R:: agE:::: iii?; TO SEND OLD VERLAIN TO WINE e

chords

NOW LETS NOT BE PESSAMISTIC
ID SAY LOVE IS WORTH A TRY
MAKE NO MISTAKE
UNLESS ITS FARE
THE PRICE YOU PAy IS HIGH e

SENT SAPPHO TO AN ISLAND
SENT OSCAR TO A CELL
SENT SCARLETT THROUGH A FIRE
&BW DANTE STRAIGHT TO HELL +



+

VII .

'#rr/cr5''='-“;:
Two nnbhdo, please?Waitress ?

COCKTAIL WAITRESS :

EaSy on+be+wls+ snun
LYDIA :

(Independently) 1.11 have A= EIa=: :=£you.
CHARTIFIS :

:£VlenYlei--
Make that two un, please , hold an tv;its

COCKTAIL WAITRESS :

WRITING THE ORDER, TIng VniTRESS APPROACHES
THE MIKE r AND CHARTIF:S AND LYDIA GO TO THEIR
STAGE POSITIONS a

(To herself ) Hold the M+b) Ists
SIte aX. itS
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VIII a

LYDIA SPEAKS AS IF CHARLES ISNIT TlmRE. . .

LYDIA :

It didn it sean to be going well, but I was determined to make the

best of it, I would not take this sitting downn it didn't suit

my upwardly mobile personality. Besides, I adore Charles and he

adores me , Doesn 't that count? We have a wonderful time together ,

except for today, apparently, He 's marvelous at my office parties,
I 'm the hit of all his soirees , and that, according to the blue

book, is going to be particularly important if you want to get

a head and keep it this year+

I decided to give it another bash, I decided to give it my best shot+

I decided to gjve it an hour.

i

\,Z

In the bar and grille, it was all very cafe society. I thought,

a little change of athrnosphere just might help• I glanced delnu=eIY

toward the door and whispered+ +

(To Charles) ICharles, shall we? 1

CHARLES AND LYDIA WALK ARM-IN=ARMr AS
IF THEY ARE IEAVING FOR THE CAFE 0 IN
FACT, THEY SIMPLY DO A TURN ABOUT THE STAGE
AND RETURN TO THEIR MIKE POSITIONS FOR
THE SONG +

THE COCKTAIL WAITRESS GOES TO Tm MIDDLE
MIKE AND BEGINS ee

CAFE SOCIETy

AIL TAKE PIA(US AT RESPECTIVE MinES a



IA
CAFE SOCIETY

F RCm THE PENTHOUSE DW£l LCR Ta THE CDP
our BH HALKING. ON THE BEAT
EVERY SATURDAy AT MIDNIGHT
THE y 1 RE ALL DAN C INC IN THE STREET
THETIRE ALL SHAKING UP THE SKYLINE
THEYIRE ALL ROCKING OLD NEW YORK
AT THE COTTON CLUB ,
THC COPA & THE STQRKt

HAVE YOU SEEN CAFE SUL. Itt Y

wITH 111 S CLINT or NOTORIETY
WHO CAN BOTHER UITH PROPRIETY
YOU'RE ABOUT TO POP YOUR CORK!

SO L£TIS TOAST IN ITIS ENTIRETY
A TOAST TO CArE SOCIETY
FOR WE KNOll THROUGH OUR SOBRIETY
ALL THAT CL ITTE RS IS NCH YORK

CHe J
BROADUAY e ABIES STEPPING OUT
HHAT A SIGHT TO SEE
ALL THE TOWN8S ALITE TONIGHT
UITH CELEBRITY
STARS AND DUKES AND DEBUTANT.TES
miDNIGHT ODD[SY
BROADWAY BABIES TOASTING TO
CAFE SQCltTYe

„mbM
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THE BELL HOP APPROACHEg THE MIKE

EVERYONE RETURNS TO THEIR STAGE POSITIONS+

THE BELL,HOP:

And nowr ladies and gentlemen, the cafe salon bar and grille i
is proud to present for your listening pleasure, Just back
from her successful tour to the out;ter edge of the cortical

dnvbb Ax= A, 1 4 +- +- lan 1 nbA xr r sh rb rg ; rnvb lx r ng#qvbnbnhRvhna /\nln THIn TITTlnlP +-hrhV /F P

original MISS THING ! ! !

THE CHANTEUSE ENTERS GRANDLV.

THE CHANTEUSE :

Thank you, thank you, thank you. All you lovely, lovely
people. And welcome to the Waldorf in your mind. Tonight I
am going tO sing yOU a song about change. Itm in the mood for
a change. A fresh start, a new leaf and all that. Everything
is always changing anyway, so why not drink to it. Here’s to
Heraclit;us. I mean, look at yourself now and look at your
self ten years ago and ask your self , 'More pills or less
pills? ’ I mean, ' Bills ’ . Maybe its time to change the bills.
It is certainjy time to change the pills. More milligrams+
Hit it gent;lernen.

RHINESTONE STOCKINGS
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RHINESTONE STOCKINGS

by
J,L. Camicia

jf

IVE BEEN WALKING AND WALKING AND WALKING AND WALKING

AND WALKING AND WALKING THESE STREETS

FOR SO GODABet LONG,

THAT MY RHINESTONE STOCKINGS ARE WEARING OUTo

SO IM CHANGING MY IMAGE

AND IM CHANGING MY TIME

AND IM CHANGING MY STOCKINGS,

CAUSE IM CHANGING IN MY MiNDe

THERE AINT NO POT OF GOLD

AND I HAVE LEFT THAT RAINBOW FAR BEHiNDe

AND I KNOW YOU MUST BE LAUGHING

BUT IF YOU LOOK YOULL FIND + e +

THAT THE RAINBOWS ALL ILLUSION

AND IT SURE DONT PAY YOUR RENT

AND THAT POT OF GOLDS A POT ALRIGHT,

BUT IT SURE AINT HEAVEN SENT.

AND IT SURE DONT HELP MY IMAGE.

AND IT SURE DONT HELP MY TIMEo

SO IM TAKING OFF MY STOCKINGSo

AND IM CHANGING IN MY MIND.



ENTIRE COMPANY APPROACH MInS.
CHARTing :

It was all becomming very Alice in Wonderland, Lydia said, ,
LYDIA :

(She sighs loucBy into mike, and not just a bit bored, )
CHARTIF:S :

It was then, at that moment, that the be11hop stra tIdIed up

along side me and griaunaced. .

BELI.HOP :

Things ain1 t always what they sean to be, Alice,
CHARTIFIS :

Alice? This was becorruning a fairy tale+ How charmingo

a.nwdaae,un-++b
THE BEU,HOP GRABS THE MIKE AND SINGSe• e

APPETIZE THE BEAST

Tm COMPANy, BAR CHART,ES , TAKE THEIR
STAGE POSITIONS e
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CHARTIFIS :

Was it me or was it the Waldorf? Damn this ceaseless need to

achieve ! Damn this ever upwardly spiralling ambition, Why?

Why? Why? I asked myself , Beeause, I replied without a,
alas s

moment's hesitation, bemu3e I want a taste of class:+ Was

that so unusual? A touch of elegance? A pinch of pinasche?

But most of all, because I'm a slave to the New York Times and

Media Madness has got me in its clutches, that1 s why!

MIDDIE CLASH

I got tired of taki tenaments, cracks in all the walls etc+

CHARLES, RAVING/ BESIDE HIMSELF IS TAKEN OFF BY BELL HOP AND
WAITRESS .



/0 it A

MIDDLE mASH

Tired of taki tenements

Cracks in all the walls

Decor from the latest trash

Littering up the halls
I want something else this time.

Itts gonna cost my ass

lln maving on, moving on, onto middle clash.

Punk, new wave arId rock and roll
I heard it all before

People strung out on sane hype

Still hanging round my door

1lm throwing stones at all the browns

I want a house of glass

1 1m moving on2 moving ons onto middle clash,
(B1 :

I want the sweet suburban life
I want the house Without the wife
I want the booze I want: the stash
I want to move to middle clash,

I want a long sleep shiny car

1lm driven chichly crass

1lm bUilding, buying, climbing, trying
Credit lines of cash

My lawn is mowed my head is toad

+ I'm ready for the crash
I

1 tm moving on, moving on, onto middle clashn
q



12.

XI :1 +

LYDIA APPROACHES THE MIla.

LYDIA :

The Waldorf ! The camp of it all ! Really, this was too much.

This wasn ' t at all what I had in mind, Or was it? Were the

,§*J?a„„, „„ „. ,„...„, .. „. „.„... _.,~ „_„ ,..,„,,
It makes a IJQman IH-verne Te Begause when you colne right dQwn tQ

it, I really am not asking for all that much, Not really,

3

MAKE IT RIGHT TONIGHT

LYDIA E:XITS gK) SIT WITH CHARTIFIS
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MAKE IT RIGHT TONIGHT

by JAMES CAMICI A +

4
>.

SITTING HERE WAITING TO STRAiGHTnN OUT
A LITTLE PIECE OF MY LIFE

MAKE IT RIGHT TONiGHT
MAKE IT :PORN OUT RIGHT IK)NIGHT +

IIM NOT ASKING MUCH, JUST AN OPEN LINE
A CQNNECTIONf A CONTACT

A WAY TO GET THROUGH TO YOU

_ MAKE IT A oII; EGg TONiGHTr eLL+ o(G a wal
rai;aLF
IIM NOT ASKING YOU TO ACCEPT MY LOVE

IIM NOT ASKING TO BE THE ONE IODInE THINKING OF )

IIM JUST TRYING TO FIND AN OPEN LINE b–– q–
- SOMnitHang-6tJT TUaRB BnmnnN

THE MUNDANE AND THE DEVINE

-\,
C---, b UP(.

Y-Z a\
MAKE IT RIGHT

MAKE IT RIGHT qDNIGH EPo +;

SEPT. 1986'
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XIII.
THE COCKTAIL WAITRESS, THE BELLHOP & THE
CIHANTFUSF APPROACH THEIR MIKES.

THE BELLHOP:

marriage is on the rocks.
THE CHANTEUSE:

That

Please! They are the darlings of the mingles set.
They’ve been living together for years+

THE BELLHOP:

I'll bet he tS sweating galimony.
THE CHANTEUSE:

she pal imonyOr

THE BELLHOP:

Neither could afford their own dupleXe
THE CHANTEUSE:

And they were both too frightened to live alone.

THE CHANTEUSE:
f/

An the peer pressure. He was getting on to slur-slur years
old.

THE BELLHOP:

And she wasn’t far behind,
THE CHANTEUSE :

They were made for each other. She needs a chaperone and
he needs a front.

THE BELLHOP :

For the parties and the soirees,
THE CHANTEUSE :

And they do have fabulous credit toget;here
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THE COCKTAIL WAITRESS:

But what about love? And happiness?
THE BELLHOP: I

@Pa+G''“'
THE CHANTEUSE:

Love and happiness? Here at the Waldorf?

.Propooterouo ! And on that note, I think I'll go and wind
up my set;,

.1 SHE WALKS TO THE MIKE

As the bar lights begin to go up, revealing glassy eyes and

over $!!: 11e faces , my thoughts turn to literature
THE BAND:

Literature?
THE CHANTEUSE:

Eyes up, boys, up. After all, is this not the Waldorf?
I call this song my ’Dorothy Parker Special ’ and I dedicate
it to the newjy-weds in the corner.

I I

tV

-1

BIG BLOND BLUES

AFTER SONG, SHE BXITS.
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XVI

CHARLES APPROACHES THE MIKE e

CHARTIFIS :

Was this it? The end of my wedding at the Waldorf and here I
stand, at the moment of truth, riddled with doubt and innuendo?

What went wrong? it must have been something I said , although

I went to great pains to be fashionably understated throughout,

LYDIA :

I can just hear hEIn, over there, Over-inte11ectualizing. Take

my word for it, beware of men in tuxedoes o They are hell on the

ego and they do nothing for one 's comp lexit;esf AND theY're a_

growing breed, I was at my WitlS endo

V
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CHARLES :

Lydia, i stated boldly, throwing all discretion to the winds,
’ What about our needs? Our drives.

LYDIA :
-di/b'~E&~..

UP You'll need to d&ve your car, and I certainly intend tO
drive my own.

_g#,e.#?,:y4?! a6:?TR, Id,,„&da,
Uwon+ need a, dM - v&( ( AqaBa. ePH/,/b/ ee5

Consider the tax shelters. The interest
Consider us, arm in arm, scaling the

e america.
CHARLES :

's-bcd „z
t be keel on a accounjoin

hejghts of corporat

Making our mark

LYDIA :

Inching and nu(Iqing our way to the top.
CHARLES :

We always do have a nice time together.

A n d W e t 1 1 h a V e a W O n d e r f U 1 1 : :: 1 = = g e t h e r o What do y is atyi; } 5

CHARLES :

Yup .

L/dfc, I
/w&@ly

UL P THE BELLHOP:
And so ends our saga of smoldering emotions at the Waldorf ,

a day in the life of Chprles and by<iia, yesterday’s couple
tomorrow . I am

EACH PERSON INTRODUCES SELF ENDING WITH



PHd;In a:

-Hh- - I--H - _'.+„_ o, _Jn #I- liv,:•,F'Ri„_ ._h
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LyDIA ;

Thank you ladies and gentlemen, you have been a wonderful
audience and 'we would like to leave you this evening with

V
tOVVL

WELCOME TO THE WALDORF

this little reminder/ .show/d y OR IhJ I/f9&zr;ePJ£! anal//

- '.. /

THE LIGHTS BLACK OUT.
THE COMPANY HOLD HANDS, BOWe

THE LIGHTS FADE.

THE END


