
TO ULO US E
(Straightening her dress , cauGht
in the act of teas in CT rROU FROU . )

rIa zie ! !.'}lat are Vc>11 doi.na? if DIr Ice ever catches you q+ -££ a' i n t'el
,>ff t! IF-flOOr_r he'll break every bone in your body :

!tAZ IE
SssI1 : Listen , I got some juicy gossip about ITola
:-loonar\ , and I'm gonna let the cat out of the beans .

Oh , I knotv it , I

Or you :

r &Lt

/ 1 # f r 1:o fI

/+ C • { }

/ tt ; 716 v

'v cIte; d

Awriqllt: , b/hat the hell1 s qi)in ' on in Ile
(!-t\ZIE runs and hides behind one

1 ' rl
get ),c;ur iss ollt orI the floor , and rna}=e it
Christmas ,

TO tHO USE
t-Jhat: the hell1 s wrong I..'it:h you ,

DUKE
\'i’nat the IIe II is wrorIcy with me? '

(lin grabs TO\ILOIJSE by the coILar . )
Loo:, IF I CJOt h\rnqry qrlys OUt there , an(I +- I leY \gaIlna b
fed

' Ja' _ (-



3.
di

TOiJLO US l=
(P111lino a’,ray . )

So CTO , n , feed ten: nrll\, qr:t off my !)ack :

nr TT: T:

; i I: : E e i : f) S r) (: : 2 ( 1 ( T : 1: 1 1 x: f : 1: r 1qr = : : al : : : : C } = TntJ : = : : IIZ S : : t
elephant 1 s asshol-es !

TO tJLO I TSE
( Incensed . )

lilly , I never washed OUt an elephant 1 S asshOle in nY
li fc :

(Proclaiming. )

I am a woman and an actress :

DUKE
l-Jhere is East?

( IIE storms off. )
East :

TOULOUSE
Kiss my high heels , Frou Prot1 :

! tAZ 1 1:

(Coninc, out from behind tIle trunk . )
lley , Toulouse :

TOTJrJ Ot TSE

!That is it no tv , FTazie?

JIA Z 1 E
Lend me your foot po'.vde: , will ya? Duke used mine all
up , IIe can't even afford to buy his o\?n foot powder.

TOt JL OUSE
pool= , if yo Ir don't like IVor)-ling here , 1.7hy don 1 t youqUIt?

!-L\ Z in
I can 1 t qlri tB !There can I gO?

CTOULOTJSE starts to tell her. )
/-"'/right , a“/right , awriqht : So I'll never make it as a
b iq band singer. 11 m in love :

TOTJLOTJS E
Yeah , the wind bIc\\’ and the shit flexv .

iIA :IIE
Go ahead . . . no al lead and laugh ,



Who can laugh? :
TO ULOTJS E

!tAZ 1 E
One of these days you 111 all be sorry when they drag
my body olrt of the river .

TO {JLO US E
Look , rIa:ie , 1 1 n your friend ; \ae \vent through all this
in De troll , t/hat haDDene d to 11ola?

ItAZ IE
Oh, This guy comes over to her and asks her a question ,

TOtJLOUS E
Don’t tell ne : Sonebody actually tried to make verbal
contact with her? !

FIAZI I=
IIe asked her , in no five dollar ivor(is , what she Uroug tItof Kipling.

1 1 rl ready' .
TOLTLOtJS E

ltAZIE
She says , " I don't know, I never kipled."

(iTOLA enters , SHE is a loud , brass}'
redhead and/or blonde , SHE is carrying
two library books , dripping in fox , and
slnqlnq , )

NOLA
EVERYBODY LOVES :’IY BABY
BUT FIY BABY DON 1 T LOVE ! TO BODY BTn IIE
i-IOBO DY BW :':E :

(sirE throws down the book , After
thunderous applause , SIll; speaks . )

Flly aJ }= 1 d s :

tale re were yotl?
TO ULO USE

N OLA
Sorry I1 m late , I stopped off at the library .

(SlIE opens her purse . )

lley , look !'/hat I got : it 1 s new , , , they call it St+
Valerltine 1 s Dnv Flascara , t’fell, TonIc) ilse , what do
you think? Ilo:'7 ao I look?



TOULOUSE
you need Inc>re paint , I,lore cat-ness around the eyes ,
moonbear,IS , TviB-iim, shadow, rainbows , lips , rouge and
do, The r)IIke wants to see the "big face "

FJOLA
!4azie? Ft.ay we have yotrr point of view not+?

r£AZIE

GQrW-R!–– htVHf+ULNa /r / ,& r MTa .J
NOLA

Seriouslv? Do you think I look all rjght to go on
riclht now? The place is Dacked , and 1 111 bet I)trk6 's
nretIty steamed ,

XX 7\ ayn1 Ut a IL+
Don 1 t I know it , IIe 1 s used up all my foot powder ,

liOLA
You know , :tazie , sometimes I gel the distinct impression
you think \'oil ' re living in Star–Brite P ari: .

F tAZ IE
(To herself , under the foIIo’xing . )

S tar-B rite Pa fk o n + Stare B rite Park
FJOLA

(Raclna over to TOULOUSE o )

Look , if she don't like working here , why don't ’;he
quit , Already Frou Fro II tIle pinhead is upset, it
just don 1 t seem right , , , a nice girl like her , slinqinq
hash in a joint like this ,

\-
Aw , gee thanks , llola ,

F HZ IE
You 1 re regular.

IIO LA
She heard me :

(To F&\Z IE: , )

Yeah , but do I look all right to go on right no tv?

TOULOUSE
\roll look like you 1 re fleeing from a qocldann burning
building , T'7he rc 1 d you get these clothes , FTol,I? You 1 re
not trvina to pay off an election bet , are you?

In Z IE
(Very empty-headed, )I mean + , , thIS to\gn . . . It ain't big CHOu'Th - if they

ever hear of pOlitiCS here r DUke iS gonna lose OUt'
on s\ave \abc>t\



DUI{I:
(P.urrninq in . )

You 1 re later FToIan Get ot it there and rack up the
balls'!

(NOLA exits , )
Frou Frou , go out and pick me up a pack of birtts
1 1 m all tapped out ,

fjlOtJLOUS E
(Crossing stage left , )

I thought I told you never to come into my dressing
room !

rL\ZIE
(Crossing stage rjght. )

I Tell? You heard the lady , , , breeze !
!)tJKE

C 1 mere , East , \'Jrao your ass in a kimono , tie your
head up in a turban , and predict yourself a happy
ending, ' cause yOU 1 re fired :

(During MAZIE 's next line , :IOLA
re-enters , )

But: I just started ,
It\ Z IE

DUKE
Yeah , and you just finished , you dumb broad,. the hell outta here : ilo\v get

!'P\ Z IE
( To TOtJLOUSE , )

Pack the bags , Toulouse , Vle 1 re qettinq out :\nUn

TOULOUSE
\'7haddYa mean , "\ve" ? I'm afraid , llazie , the Raven just
dropped a black feather outside your door, And you
knox'/ what they say , , . tough shit !

(FL4ZIE exits , sobbing, )
Ilo IV about that dame ?

i IOLA
y{azle ?

TOULOUSE
I said I dame 1, (Ilan 1 t I ?

I

i



NOLA
Oh , what about her?

TOULOUSE
Did ya get a load of th,IL hair-do? it 1 s hard to }:no 17

\.'here she s'../ep t it up from, She looks like The
nrofessional blind date B

[lOLA
You know , you got a tongue that could clip a hedge ,

( Referring to FROU PROD , )
F ley , did you tIVO ever think of going into the bea\rey
parlor business ,

TOULOUSE
Yeah , I’m a dreamer at heart,

iTe 1 1 ,
[ IOLA

your talk alone could curT hair ,
(! IOLA take3 out a bottle and
takes a pill, With great
perkiness , SHE says , , , )

1 ' n a different person !
\\
i,'hy :

TOULOUS E
Yeah , })ut: are you ready?

!+OIIA
i{orley , this body is always ready ,

’r'OtJLOtJS E
And honey , whati,aya mean " library" ?

NOLA
CLeaning over to pick up the book , )

Oh , I decided I needed a new love affair last night,
TOULOUSE

(SHE stomps on NOLA 's hand, )

BIg deal : I needed a lay :
NOLA

So \'/hen I got him to fall hook , line and sinker , I
accepted, Then I told }rim yes , my suggestion on going
to lie IV York City \-rds a very good one ,

TOULOUSE
you're getting out of Chi caao ,



\
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?'lOLA
That ' s rjght . . b and I'm leaving tonight . And you 1 re
not ! ! rey , Frou Frotr , \viII you ! IeIF) ne pack . . . 1l11
let you feel my tits +

B
TOTJLOUSE

Sure , Nola. And the first thing we'll Luck a’'Jay is
your head ,

BLACKO UT ,

(The fo Ilo’.'/ spot cones un on
IIOLA , alone on stage , )

11 n =lola :!oonan , I was a waitress here in DtIke 13 diner ,
but Irnli}=e Toulouse , you can see I got a face that didn't
\ve ar out six bodies , You can see I have a face that: 111 be
mv fortune , and not my chaperone , 11 ve got a fuEure ,
IIar,7ev tells ne . . . of course , it takes a lot to 'let him
to say it , but I need reassurance , I'm emotionallyinsect Ire , , , I need love , I Ifas raDed aE an ear Iv arTe ,
Seven , to be exact , By a door-to-door salesman o IIe - asked
me if nv FloPrIV was at home , is an-/ tlllnq strange about
a(1,mittih,r you 1 re a bastard , and "no" , your 110RRy iS not at
home? You have no idea where she is , let alone \- rho stre is?
I had }recone , at age seven , de-flowered by my lover and
guardian , a reforred ice-man who \'/as otlt: deliverinq at the
time . The salesman asked me if I was interested in bringjng
back vaudeville , since he'd run out of bibles three doors
back , and ne cortIna from a truly mtrsic,II background , , , ny
q\rardian tras a saxaphone player \./itIl a tight: lip , I let
the qirv in , Ills brochure read : 11vaucleVi lle AGain in Seven
Days - or Your Ftc>ney Back ! " it v/as sometxhere hot\deen bird
calls and his soft shoe / actually , that I found mI,,self at
his nerc:/ . Brutally attacked , Slapped do\gn , pinned
forcefully to my lumpy old nattress , Iris 1)iq , mtrsculdr
arms held no down . S\+eal trickled fron my forehead , tears
sl re ame(I (IOIIn mv

( By

t:OLA

cheeks . , . I loved it :
Ehis tine , SIll: is leaning

against the left proscenium arch , )
Oh , t)'.It the brea e:'.ina . Oh , hIlt the Dantinq , B reatlling
and panting , })an tina and !)reathina ,
t/Cllr tvllac

r+ / H

:D

the hell, 1 \gas
some Ifhere at t}le back of
colrldn 1 t be justified
( ii dn 1 t }:not,v ’NO tIl an 1 t h, url

!)reathinq and pan tIn :
never a s creamer, I Enel.I

my head that what \ve v/ere doingBIrt listen , \gtI at the dtlrG) ice-man
his tight liD , no tv ’vould it?

(Continued . \
Ll

L
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NOLA ( continued)
I \gas enjoying this ad11lation , this stranger making
violent , passionate love to me . An anImal in bed ,
ripping and tuqqir,q at my brand Ire Iq , all whiter sta-
Dressed , starched crinolines , Ills manliness penetrated
the starch , and I scredrlect : " I hate crinolines ! ! I
hate starch and sta-1lres5et-! ! I hate this lumpy old
mattress : " But I shIrt UD . Screaming can be very
distracting to a frenzied rapist , and I did not want
to distract him, I rippe(1 the crinoline5 dolgn to the
linoleu-n. Yes , the ice-man \vas a Pol(rck , and ugly
Polack \-/ho drearted that one day he would regain
possession of that god(lartn saxaphone and blow it on
the fire escape , so that he could drive me to drink ,
drive me to suicide , drive me to the neighbor , , , a
verY sweet IQnqshoreman who understood my seven year
old mind , Suddenly , it \las over, IIe took me !vi th
1lin to Clricago , and I ndde him forget all about
bringing }lack vaudeville . _And one morning I turned
around , and just like in a movie , he \vas gone , And I
never did get my r,oney back !

(The stage lights fade llp ,
revealing li,\RVEY KRAVI'FZ , a
cowboy truck driver'' 110LA
continues , )

1larve*,' is my ticket o\rtta this schlock diner , I hate
Chicago _ The town that BIlly Sunday couldn 1 t shut
down , the pans}, ! I met llarvey at Flazie 1 s party the
other night o it \';as love al first sight , ITarvey has
a truck . . . that never runs out of gas , And He tv York
City is t'Jhere it 111 take me to, And there , 11 m gonna
start my climb up the ladder of success , 11 m emotionallyinsecure , I always feel \lndresse(1 and scared , but: if I
could feel undressed and not scared , , , maybe it would
start Davina off !

(The lights are UD full,
NOLA starts making un to
lIAFZ\nY , as TOULOUSE drags
1IAZIE out to watch , )

iiar-rey , I hear the motor. :To use wasting gas , , ,
let 1 s Ilit the road ,

IIAriVEY
First , prove to me you love men

: IOLA

I love you , I love yolr , Okay , llarvey , let 1 s go o
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I IARVEY
Nola , prove to me yolr love me .

i IOLA
All right , \gait 111 ive get in the tr tIck aon I'll drive o

IiARVEY
:lola , , , no iv and right here ,

Subtle , this guy !
:IOLA

BLACKO mo

(The follotv spot cones up on
}{AZIZ and TOULOUSE . )

FdA ?IIE

I tholrqht: she hated long farewells ,

TOULOUSE
She has style , r'!azie , no matter IVhat you say about her
wardrobe . She has style .

BLACKOUT .

(The stage lights come up,
I[AZIE and TOULOUSE still stand
at the left proscenium, in semi-
darkness . iiARVEY is zippinq
his Dant:s . )

: IOLA
Passion has never been greater, I may not be able
to pronolrrIce mv " t's " , Iiarvey , but I love you , 1
need you , I want you. Oh , fIarvey . –

IIARVE Y
(Trying to get NOLA off him , )

Okay , 11ola , that 1 s enough ,

rTf)n\
I can 1 t S ton , ITarvey , I can 1 t S tOO .

+ 1
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}IARVEY
you better Stone The motor 1 s running , and all that gas
ii–b11rnirIq Ut) I - and your tIVO friends are making us a
reaular doll13 le feature .

FIO LA
Flake IOVe tO men lldrvclv , DIe,lse , I can 1 t gO anywhere
without it + e e

( IIE kisses here )
You 1 re getting tO me , you're getting tO men

BLACKOtFL _

}:HoSE:1::d'S::IEtF*;a"Ilo„ I.J'“s'
T'oULO USE

Keeping a secret from iiola \ gas like trying to sneak
daybreak past a rooster , Like I told :tazie , , , she may
be oooH for nothing , bIrt she 'gas never bad for nothing ,
She really did go to tIre library , and she lifted a!)Olrt
seven plays , , , not that she can read , She had this
net'/ occlrDation : /\.cEress ! The only thing : she COtIlan ' t
talk . She v/as frightened at an early age , by a Chinese
typewriter, I./hen she 'das looking for an earring she
dropped between a ching and a chow. Iler tongue got:
cu,Iq FIt , and it took the fire department two hours to
un\vinci thirty feet of red and blacl: ribbon , it was
netg , or so she said,

rnkZJe/ bLcLckouJtr
BLACKOUT .

(The stage lights come up on
iiOL'n , who is making up to lIARmY
as IIE tries to drive o )

IJ OLA
Oh , 1larvev , b/hv don 1 t yOU StOP here? I'm tired , I'm
hun qq' , I'm thirsty , , , rlarvey , you 1 re not stopping,

H+

IrA RyE Y
: Jo la , you're killing ne ! Look , 1 car.. ' t s too , I ain'tgot no inst iran ce on the truck ,

BLACK Ol JT n

t



( skids and a crash are heard
in the darkness . The foIIo’../
soot comes llp on 1.IAZIE and
TO ( iLO USE , )

TOULOUSE
Nola T. gas hysterical by the time they told her llarvey
\gould }rave to be sewn up , , , in ten different places
, , , before they could blrry him, IIe didn 1 t have insurance ,

BLACKOtn ,

(The foIIo:+ spot py6ks up
F IOLA , in a fur ccgt and a
widow 1 S weep , )

/

1 Tai, A

You mean he 1 S dead?

B LA(:ROUT +

spot picks up r',\ZiE . )

ItaZ IE
She had this io fE spot in her heart

IS liE points , )
Right here :

\:
3L ACI:OUT o

=–=--------\ A
( TIle spot picks up NOLA, )

NOLA
/flello , Officer , , , Listen , I'm stranded here , and I
/ never did like Albany . tihy don 1 t you and your partneri take a brea Lher and (Irlve me into !.:anhattan?

(All breath . )

iTil a t (Io vo LI s av ?
( S IIE opens }ter coat and url:')tlttons
her b lotrse , )

Nlt)any 1 s so Fro e this time of year , tsn 1 t it?

IInn?

r p { }P / rn R! B

Wha IV :

FILNCKC)tJF£ ,
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(The spot picks up F4AZIE , )

It\ZI E
S IIe on Iv staye( I in no'lrninq at most fo/ty eight hours ,

Black ''/as not her most flattering coldr , bkJUda
a

...Jb3.£Ll-+bbb+4+4H+e

BLACi=OtJT ,

(The liahts come up on NOLA ,seated in FLOPE IIZ ZEICFELD ts
1 )P

iTOLA
Zeiqfeld , , , I haven't been able to pronounce

ny " teSt1 ever since ,
:io , i

ZE I GEE:LD
!'/hy don't \ve have a look at that tongue , , , may be
good for a specialty ,

I IOLA
( S IIE s laos him. )

!' tr+ =eiqfeld! You dirty old producer: You'll noE
glorify my tongue ,

!! BLACKOUT o

(The %Ilo t/ SPot comes up on
Il--.Z;/ and TOULOUSE . )

TOtJLOTJS C

SILlt had /lass . Tell me what broad is stIll a
broad \'/ IIen #re Cells a r)erson like Flo :ejqfeld that
he can't s/e !rer tongue? >lot that anyhodv - ever sd IV
1 t . . . ip/ the light .

13 LAC !:Of iT +

(The sLaqf3 liallts come LID on
: IOT'A , loo} lina in the mIrror. }

b
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/PVIII:TY //’IF

S U 1nn () f }{ () 1 a r t I I a t 1 S (3 1 1 r j+ (T tI t= P4 ey ryo II wanna conF
Cllinese food after the shU/ - /

or

/z !’lOLA . /
Stlrc I hone\, I C}}kde tOC)rI, I're can also do a FAn dancein front of at y , okay? Ahh , vhen 1 ' n/a star, 1l11

tl fool.n e ve r

BLACi:OtJT

( Lights come up on .]'L\ZIE , )

I was one of the survivors ,/ WhaabA#++e+n&dq
#hrrur5nvenee.
:1„ nee anala , due-. to col.,c,/ ar.It,lo abra' in-c . I b rollo 'a

:tIDal, too\ BIrt !Jola , \ HII, i-lola i/as :lola. %e '1 int-'Qd

{\ZIg

air.lv . I mean anv8nd' who reads Varietv knew >i;)la ,fras
carlned and barred /'ron Radio Cit:v , And also that :In(Ilo
City vas practic/IV dying on ita feet , These days ,
all they plav a/e the :Jola :Toonan flics , because that's
all tIle nubll(,/\-rants , Ilola Noonan , Ilola :loonan , :Jolil
: ioorian , 1 q.pass we were all \'/rona al)OtIt IT'ola !!oc)nan .
-n-b-_

t

B LAC!10 m ,

(The foIIo’a spot cones up on
F IOLA and JOFI:THY APOLLO , )

}lOLA
Jollnny ADollo vas his name , I finally met a guy vho
cotlld stand tIP to ne , t,rho could love ne , I'Jho could
SUPDC)rt Pe and my qlrllsh \7Fllms .

JOinT NY
Si :< 1lt in are a grand for a necklace?

: TO LA

iS\IE it \.’as a ne cli lace of (lianonds , st laDen into Einy
" t's " , A trade secret and a world jo}:e . Johnny
Jotlnnv , make love to re .
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JOin FIY
Ilola , I think I bet-_ - - (Yet: ny nen to rough yorr UP a
little . Yotr don't . , :: to listen !

&

:$
b,

1 : (J L /\
rIo r do )roll. I'm si ' '.nfl tired of rtaking publicity
appearances at }'OI! : - dat:in(T crap games , Your card
cranes at fla\dn . Tl1,r ’ ' i:l1 t ny image , honey ! I t'/annabe an actress . , . it - Ii:.des S . . . a star !

a
}1

i? I
6:

I like you \./hen yo'. I
JOITtINY

1 E !) eau ti ful a

I don 1 t fret beaut:if
be anti fu= and 1 \vi

! Jon\
. I am be arrti ful !
'.lie Efealrtif uI !

I \7as born

Join liIY
iJola . , , you are !).' ' ' : -. i ful,

IOLA
T’:--I , gee , Johnny , ',’a' ’ -.-cally nean ic? Yer not j IISt
trvinq CIlt a line ('’: ' clreaD h,otc I DUShover , becat lse
tIlls ain't no ! IOE.:: 1. '-his iS O :lr 1lone , OtTr home ,
Incidentally , span.:' ' '- , \./ trent re \'I e moving to the city
In co a hotel ? I !', .-: ' - ' LFris heI

}!
lq
(

1-!role !

’le eIS
( A VP -' ' ' rood look

PF:TCP ’ " , LI : ICS ? I)
Ind begins to take

,TOii:i:J'=’ ' ;ay , )

i nrT d DFb
lo,.vs his!)

.ITil

;$Ja

. gi
f' I

\vh i sEt

JO 1 Cl :IY
11ola , '#hat do volt ’,.' --, E from my life ?

( IJa v i
off ,

tine . \

! IOL A
.IE JOy IT>TY , as he is dragged

1'::::gti:XIX/lit:it for
''?ar it , by everything that's holy,

+&
-%

P

Gee , t\~/en ty years
you , dar lina

( aLL&d+pdu7 p+++;A

b

i



PETER
No thto Nola? me ISAnd IISt \vh at tq

with myI Wd;numb coper Bill inas
.d Nola spo Le ine pinned Lo n

Sil VIhe !)rtrs tIed nst nyOX aacTon
.poIIo\v e made lov' e v/a(Jonanile 3 forshe':ola , I' usE qrop-but'e rlanCr 1 e (

:ocery billt th;eace
.had a vaguebill \$store bill e

.ong as itbut a-th 'olrlq onere \gas
she dicin 11 tyON eopleOlnq ont/ as n

\vel farele \gere going buropnqX.'1 ere S

d I needed aobske o n tITOa2ie had se
teeny-tiny ex-IOla 1 S caDriciouto kee es

BLACI:OUT ,

(The stage lights come up on
;IOLA and IleT SPEEC ll T£AClIER. )

:IOLA

TE AC IIE R
! Jo , :liss : ioc>nan , r011nd tones , round , rc>IInd ! Caress the
oalate , . . sooEhe the roof . , , roof , bitch , roof !

PETER
( IIE enters in a huff , )

ITllots getting tv/ent}' five dollars of my hard--
c:arne( I money
Nola?

O:1, PeLe r p O lease gO away ,
[lOLA

PETER

Come bac!= later

; lola , 1 as!:ed a quest:ron , I e:cpect: an answer.

}len I
SPEE:CFI TEACIfER

: IOLA
( S ! IE ho Ids tIP her hands B )

Ileta r , my nails are dr),ina , You kIIO!'/ I can't answer
s 111 qlrestic)ns vIlen my nails are drying,

\Vh v ?
PETER



rJOLA
no tv be a good boy and go playI talk with my hands

sca vf sca 8f SCa+ !Peterin traffic

i' Jo , ItIS s
SPECCII 'FEAClIE R

Floor ian . , . t . , , t , . , t , , . t , . , t

BLACKOUT ,

qhts co;aq C
TOUL(RisE ist) POa



+
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PETER
T'lh y ?

yOlr 1 re on duty
iqOLA

PETE R
Look , Ilola , you never stoWBUe<KIRk Ul they stuck
Apollo a\gay , aDown£r%inly didn't cafe when it
haDF>eW1 , A \

a / I l’tOnY I
NOLA k’ ' /

(Fingering her necklace , )
Boy , you got a bad habit of bringing up the past + Ife II,
I can 1 t live in the past, Peter, I tried to be sophisti-
cated, All these months , dicin 1 t I peddle tickets for
the policeman 1 s ball? That drag ! And dicln 1 t I perform
at the damn thing? You think special material comes
cheap? And how about me serving punch to all those cops
and their wives ! And your perverted commissioner grabbing
my ass backstage , Just so you could get a raise . Pet-.er ,
I never said anythIng . , , I just grinned and F)eared it,
But you don't care if I never become a movie star. You
,.,/'anna see me rot here , You 1 d lille to see me fall awa1/ in
this railroad flat \gi th you and Toulouse and that second-
hand hot plate ,

PETE R
All right , :tola , all right ,

:IOLA
!!o , it 1 s not all right , Ilola , it: 1 s not all right ! I
haven 1 t been to the beauty parlor in months , and v/hen
do one tiny little innocent thing like hire a speech
teacher to help me !+itIl my " t 1 s" , you blot'/ up !

I

PETER
T'7h ilt 'S \gronq \vith your "tlS" ?

IIOLA
They're not movie star "t's" , you knot+ that. Don't get
vague \gjt:h me ,

PETER
\'7hat 1 s this nov-ie star mystique \ qi th you , arIw\ray?
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nOLA (fn ItrID )
(!110l nourltinq hysteria , )

Peter, I never lied to you, Ife both got into this thing
with Olrr tt./o eyes ot)en , I never led you on , and it 1 s
been that way ever since that night in the paddy \vaqonn
Allgays had a weakness for paddy \7aqons , you know that , , ,

(SlIE drops her cigarette and
stamps it out, )

Ahh , never mind ! Tfhen I met you , I forgot: about the
others , I thought you were my chance , my ticket outta
the misew I \vas in , But now , \'/hen you show me t',go
tickets to St , Paul , , , I m1 t go \di th you to St . Paul,
I can 1 t meet your sister and brother-in-law, I just
don 1 t think I'm the type of girl you could bring home
to your sister , , , your brother-in-law , naybe , , . but:not your sister, t'Jhat they think of a , , , a , , , a , , ,

A st:riD,)er?
PE TE R

ilO LA
rAn artiste ! A\hh_, 1 1 m just a little nobody, :'7hat do I
have to offer?) CA fa9ade , a glittering fa9ade? I can'te L F q = t /O '’ _ I
qa to St , Paul, or anw7here else J( 1 gotti RO - toIlollywood , vhile there still is a Holly,.-/ood ,\

(The follow SDOt comes
TOULOUSE , )

TOtJLOU
ler train :vas leavinG in for five minutes and on it
he made it her business B11t for some odd reasonea

br another it never did 6ach 11ollywood It came close

BLACI:OUT

e stage lights come Ur) on
LA , in a dressing room, )

/

,“'

/



34 .

BLACKOUT ,

(TIle lights pick up A PITY , a
film director , )

ART i Y
llolly\vood ! Babylon ! Girls came , , , gjrls \ven E ,
Girls came , , , girls v/ent, There wasn 1 t a girl in the
world who didn't want to be a movIe star , unless of
course they wanted to become nurses , and after they
left me , they became nurses , it seemed like they
were all cut from the sane mold, But ITola , . . I veII,
she got the part , She --dicin 1 t even have to audition ,
She knew what to do , She was too beautiful to resist ,
too mysterious to ignore , too dangerous to trust, She
was a goddess and a star , if she \.IdS beautiful, it
vias becarrse she was I)orn to be so , if she was blonde

don 1 t forget , I made her that way ,
(The stage lights cone up,
revealing tIle movie set and
FRITZ I AIUiY 1 S assistant , )

All right , is everybody here today? Everybody on the
set , Toulouse de la 13ealrpr8s

( TOULOUSE enters , )

TOULOUSE
ArIly , do you think I look like Delores Del Rio?

ARIIY
Get real,

TOULOUSE
Oh , , , you did last night: , alan 1 t you?

AR):Y
I want quiet on :. the set , , , absolute quiet , , ,

( 110LA and her SPEE:CFI TEACHER enter, )

ARt F/
Nola , baby

A rny r St/cetl e
T TO LA

(TFIEY come together and bIISS ,
Meanwhile , the SPEEC ll TEACI IEP.
checks over t tIe set , and finally
nods her o} lay . )

Thank you , Anna ,
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ANIY
Right this way , darling, On the chalk narks + + + stayon the chalk marks . They ' re perfectly visible e And
back up for nobody ,

NOLA
Look , Arny . I am not going to appear in the kind of
a picture that attracts that kind of an audience ,

(By this time , others have
come on the set, including
LAF40 IITE r NOLA 's leading man , I
SlIE refers to him. )

Notv I put hin on the payroll, and I can take him off ,
(SFIE pushes him away, )

Three feet , . v three feet , , . three feet !

AR FIY

All right , Fritz, Okay , let 1 s get a move on , All
right , auiet on the set, Nola Noonan in I'[FIIE GARDENER
NTD TiIE GODDESS n

LIghts , , , camera
FRI TZ

action , , , playback !

L AltON TE
Do yolr think I can go on letting you supDort me for
the rest of my life?

(FE is holding IJOLA close , so
S IIE can erp.ote , smoulder and do
everything but let him get
attention , )

You work like a slave down at the five-and-.dime ,
selling hairnets to harpies all day long, and I can't
let YOU gO on like this eu , of course , until 11 m on ny
feet , darling, there really is nothing else tie can
do .• . I mean , there really is no other choice , is there?

(NOLA has been handed a page , and
SI IE gets all upset , breathing
heavily, panting furiously. )

FJOLA
(Certainly not looking at her

script , speaking to AR FrY , to
anybodv . )

\Vhat is this ? T'.That is this ?U=•ll•HH

AP' FIY
Cut ! T',I'.at is t/hat , ITiss }Toonan?

&
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F IOLA
(rloldinc_r up the page, )

This ! Qu1 est-ce que c'est? in case you don 1 t recognize
French t./hen it hits you , that means "what is this? "

ARIIY
!'/hy , thishappens to be dialogue , r'liss ;Joonan ,

!JOLA
Oh , yeah? Dialogue ! Dialogue ! I, Flola :loonan ,
goddess and star of stage and screen , do not do
dialogue ! I don 1 t speak :Lines ! I'm ;lola Noonan ,
Dialogue . , , you must be insane , CIlt it , Out:,

Yeah , okay ,
ARrJ Y

I IOLA
Now !

ARlrY
All right , it's cut ,

(To LAFqO ITTE , )
You just continue with yorrr next speech . IVe ' re cutting
out the part where lliss Noonan is supposed to say "no" ,

LAF40NTE
Yes , . all right, I do all the speaking , and all thecameras are on her,

NOLA
There 1 s no business like show business , , , get ,/our
ass on that set before I kick it there , Okay , Arny ,Take 42 !

FRITZ
Scene 1, Take 42 , Lights , , , camera
playback !

, o , action . , ,

( iiOLA and LAl'tO}iTE dance , SHE
begins whispering in his ear. )

LA140NTE
iVhat is it no tv, you (lirrwit redhead bitch? !

;#

'.:{gi
( LArK) IITE and rJOLA go fo r each

other , )

I
I

J
. J,F

!b

a
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ARN Y
cut ! All rjght, I.lola , all right, everybody . , , quiet!
t.rh,it 1 s wrong , I tola , you got a t)IIg up your ass this
mornIng ?

:IOLA
Can the filth , Arny . This guy just ain't playing the
scene like he should ,

AR ITY
i'ihat \vas he doing w rona?

i IOLA
It wasnt t \ ahat he \gas doing, it's what he wasn 1 t: doing,

ARI TY

Riddles , }Ioonan ! All right, what wasn't he doing?
IOLA

lie wasn't making love to me , , , he \vasn 1 t adoring me ,
A nola Noonan movie is full of love , adoration , sex ,
sensationalisrI. Best part of the picture . . , Nola
rioonan , ire wasn't worshipping my body . . , he \vasn ' L .

ARi-IY
( To LAIIONTE , )

t'Jhat \vas she whispering to you?
tie

LA[IOiTTE:
"T'Jorship me , you dodo , , , make love to me or get your ass
outta here , , , adore me , schmuck ,,," I couldn't make
the rest out ,

ARTTY
Nola 1 gjve US a chance , The movie just started
there 1 s plenty of time for you to act ,

N OLA
You're right , Arny . . , there's plenty of time for me to
act ! As a matter of fact , from now on you 111 have
nothing but time , 1 cause 1 1 n quitting

iiold , honey , please
ArUJY
yOU don 1 t
t IOLA

Get the fuck out of my way , , ,
A PITY

IJola f there 1 s nobody in rlollywood but you !
b)
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NOLA
Get Toulouse e She needs a joE)
break , slob ,

give//the girl a

/

/

BLACKOUT ,
/

( A slot? spot comes uB on APJJY ,
making love to NOLA/ His riding
crop appears behin/ NOLA. This
must be his \day uP'th her, )

NOLA/
Oh , Arny , please don 1 t stop/making love to me ,
does it IIke you do ,

Nobody

XRNY
t'ie:LI, you 1 ve gotta be a/good little girl and finish
shooting on this pictu ge, And then I'll ' take you out
toni gh t ,

I

\:'

NOLA
Okay , 1 111 finish /hooting on one condition
don 1 t take me out dc)night,

you

II uh ?
AR FIY

NOLA
IVe stay in ! gat the shit out of me , Arny !

BLACKOtn ,

(When the lights come UD , Ive
are in NOLA1 s dressing room,
AP:IY and TOULOUSE are also
present , NOLA is drinking
from a qin bottle, )

TOULOUSE
You betder lay off the booze , tIe came all the way
Fr ArQ OII / r. aF,r\ Fr\ r + h ; cD VaII I +n h r\ 1 rl ; nrr llr\ r\ rn all n + i n nL LUll I \wllll LH aLI U L Lil LllX•l•
I cant d wait until they get you under - those hot lights
in frodt of those cameras , They 1 ve got big fists like
cured barts and tlrey t 11 beat every female hormone out
of yoWr body I just like they dId to Anna May tfonq !

b
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NOLA
T'Ihaddya mean r 1' CUt" ? Fuck yOU , , , " CUt" ! Strike that
ddr,tn bind machine r and maybe I \von 1 t need an iron lung
on set twenty-four hours ! Can 1 t \?e play this touching
scene in a bus depot? l’rhat 1 s the difference? A conductor
is a condtrctor ! :lever did like pilots , any!'/aye

SPEECII TEAC liEn
"Pilots " , Fliss Noonan, P , , . p + e . p . . + p + o . pilots .
Speak the speech as I taught it to you , trippinqly on
the tongue

NOLA
(Kicking the SPEECI! TE:ACTII:R , )

Get off my tongue , , , haq !

ARtrY
Listen , iiola , thiS is dialogue \ge 1 re fooling with o

NOLA
Dialogue ! ! There 's that word again , I don 1 t mind
E-FiaRm it , , , d 1 ya have to remind me constantly?

ATal Y
And Nola , this is a prison quic};ie . This ain 1 t one of
those three.-hour long , spectac\rlar , biblical maclnesses ,
v/here you plav a deaf mute saint who v/anders around the
desert , and vron 1 t talk for fourteen days , , , then goesout and falls in a river and drowns , because she can 1 t
remember the swimming instructions ,John the Baptist taught
her, but that 1 s okay , becuase she gave thea up for lent !
ife 1 ve had it un to here with those films ! The steam
stays ! This film has a message :

NOLA
A message , huh? Say , when I wanna message , I'll call
tIes terrI lynton ,

(SlIE throws TOULOUSE on _the floor, )

ARIY
And another thing , Cinderella . Your language doesn 1 t
look very pretty in the coltmIns every day . You'd hotter
start acting like a lady in p\rblic , Gulpinq down pills
and sloPE)ing qin at the Brown Derby , t/hi Ie John t’7avrte
picks llp a tab for six People he don 1 t even know , , , it
ain 1 t nice ,

b



I
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1 IOLA
Since t7hen is a goddess expected to act IIke a ladY?
Since I.rhea is a goddess expected to pick UP a check for
six Dec),)le? Since when has a goddess expected tO be
nice? ! ' Prison quickie or no prison qlrickie , I am a
star first , a goddess second , and a ladY . . e

(S IIE slaps TOULOUSE. >
6 + + never !

Md

Ji

if:

B

ARITY
Nola

ilOLA
The goddess has spoken:

ARTY
(Bending }lOLA 1 s alia behind her

back . )

}lola , sweetie , honey , baby , darling , poopie , , , get
this ! And get it strait_Tht, Your language iS costing
the studio valuable prestige , This is not the old
days , and it1 s not like old times when I IOla could come
in and bitch to just anyone living . , , no, These are
hard times , People are forming bread lines ,

Let ' em eat cake !
[lOLA

Look at you ! Look at you ! Take a good look at you! !
(ITOLA quietly sits and
listens tO - ARIW , )

You're beginning to smell like a runmie , , , a lush , You
already look like an aging character actress on her tray
to the glue factory , You 1 ve forgotten what it means to
have tv/o continents at your steady, pretty, pedicured ,
perfumed little feet. , , , look at those feet, Look at
those fucking feet ! if they're not s\+ollen , they 1 re
black and bIlled or yot1 got them in ace bandages so tight
, , , I ouGht to slap the shit out of you and bind those
fucking feet ! You1 re amazing . . . It ve never seen such a
pig ! And what do you do , Porky? You sit around on your
ass all day I-rat:ching " I Love I,tlcy."
All, yes , Stars are stars , and stars will have outrageous
private lives , , , so otrtraqeoL',s that even I can 1 t keep
then out of the newspapers ! I warned you once , I \7arn¤td,

ARMY

you twice , I warned you three , , , four times after that,
I remember , And tvh,it does the property man find in your

(Continued , )
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ARmY (continued)
purse? Gin, gin, gin! Gin-soaked, rotting, smelly,
sweaty Nola lloonan , , , hold does that SDurld? A camel
smells better than you do ! But you go right on , pouring
that cheap , French perflrne all over your clothes . It's
getting so bad I can hardly distinguish the perfumb from
your unbelievably offensive B .O, And I don't mean Box
Office , bitch !

And when was the last time you shaved your legs? Brushed
your teeth? Garqled , , , chet?ed a piece of sweet smelly
and tasty chew gum , , , and \vhen \vas the last time you
went to the confession , Nola? But they say with age ,
there is the closest relative : senility, Get it ,

sweetie? Senility' s setting in leith you, Face it ,
Nola, you 1 ve had it ! Even Toulouse says your through,
You 1 ve changed , Nola , You've lost a great deal of that
innocence you displayed so early in your career . , , , but
soon replaced by a cute drinking habit , Boy, t+hat plans
I had for you, You were gonna be big time , big top ,
honey ! You and that schnuck sidekick of yours ,
11 m soeechless , Nola , absolutejy speechless ! You turned
out to be a real hard case . , , a mean motherfucker ! Wow,
am I hurting, t:ell, get this and get it straight , just
in case you forgot , , , your silver lining is tarn_islled , , ,
shot , Go on and shake , you rat bastard , drink , drink ,
drink , smoke , let them feel your legs up , 1'7}rat the fuck
do you care? You're stoned and out of your head most of
the time , You can't rementIer whether vou ' re walkin,a on
air , a tight rope , or thin ice , But I era warnina you,
:lola , and 1lll be brief , . , watch out , , , jast vlatchOUt , , , vomn=nF,TT3=sIl me too far before 1 bust, 1 1 m
a regular kind of a guy if you're a regular kind of a
girl , , , Then we understand one another? Then , we do
business ,
Your fans dont t \vant to pay five bucks to see a pair of
sagging tits on a smelly slob in pink sequins , Bad
enough v/e have to put tIP with those friends of yours ,
The loudest queens in the Hollywood, Do you know what
I heard the grips call your co-stars? "A couple of
talented cocksuckers" , how do voll like that?
But I put up with them , , . Why? Because your name alone
on any flyer, kiosk or marquee anywhere in the world
today evokes such a devastating and intoxicating spell
for millions of men every#here . Oh , there's no getting
around it without running into the girl on cloud nine . , .
If Ily don 1 t you face it , Nola? You Ive got a fe\v good
picLures _ left in you, maybe , with P n+ge long rg_st y_lthout:

(Continued , )

+
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ARNY (continued)
any of de boozie-booze , Maybe then you could get backon that set without falling on your goddamned face e

Today you fell on your face , no or \vas it yolrr ass?
Come to think of it, Ilola, it 1 s getting mighty hard
to tell \,'hich is your face and which is your ass ,

(The CAST laughs at this , )
Quiet ! At first it !gas funny, The audiences tholjqht it
I.Ias a novelty act, You know, part of the show? You no
longer amuse anybody , , , you1 re fucking repulsive ! Do
you ever know what it means to be fucking repulsive?
You are gonna suffer, Nola, it don 1 t take no crystal
ball to figure out where you'll wind up , , , the bins !
The loony bins ! in bet\veers flops that's where they'll
keep you , , , just so they can keep you from killing
yourself because every day a little bit of your mind
dis appears +•

(HE makes an air sound, )

lghoosh ! And F really think your brain cells have been
anaesthetized from your sleazy environment,
Go ahead and drink one and then tell me something, after
you piss at 7ay every female hormone in your decaying body ,
then what? tVhat: the fuck then , huh?
I dont t knot+ about yOU anymore, Nola, I just can 1 t pub
up with you anymore, Ily patience with you is at a IOT?
ebb , You knoxv what that means , ya dumb cunt? ! Anytime you feel like you wanna take a nice long walk
somewhere else , you go right ahead . . , and if you insiston drinking yourself to death , do it on your own time !
I pay people to make pictures , . , I don 1 t pay people to
drink and sweat in my company,

(HE lifts her arm, )

Look at that ! !VFlat a fucking mess you are :
you sonofabitch ! You stink , , , pet? !

You smell,

NOLA
(Finally moving from her chair, )

I hate youB I hate you! And I will never talk to youagain for as long as I live , which will be forever +– you
put me up on that silver screen, and then you dragged me
dolan , T'7ell, APIly , tell me , , , how does it feel to playod?

ARt'TY
It hurts , IIola. It hurts ,

}lOLA
That 1 s qreatn Ilitt:ing a woman when she 1 d drunk ,

+
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TOULorJS E
you dont t understand, Arny. Comebacks are a delicate
operation ,

[lOLA
Cornet)ack Be a comeback , , , there 1 s that t/ord again',
Everyone ' s throwing that word in my face , as if ,4 \?as
Charlie (.--•hanlin and that was a pie , There is p'6tdring
left to be delicate about F:ola !Joonan , /

(STE kicks TOtFJOUSE. )

And that's for not calling the liquor store'!

BLACKOUT o

(The foIIo la spot comes/tIP on
ARIW . )

Alt'IY
The t+ord \vas out , , , there is/hothing delicate about
rlola Noonan , Product:ion \gas/ghut down for a few days ,
Nola was her own laId, The ,£itle of the movie \gas
being changed, '’SEARCII FG>& A DEAD liYr.Pi IO" didn't
sparkle , had no glamour / , , in short , it lacked class ,
The picE\lre was one of/7foonan 1 s first since her
breakdown , and it \'/as .get to Dreer! at Graurlan 1 s
Chinese , so the titl/ had to give ! Weeks later, I
carrie un v/it:h HC/)DDEP'S OF TIIE niI !

BL ACI:O m +

(The follow spot comes up on
the SPEECH TE AC:IIE R , )

SPI:I;CII TEACHER
Well, I/llaven 1 t seen my milk truck in three months , The
filmiry{ on "CX)DDESS OF TIIE REICII'1 was stooped for three
\veek9{ to get Iasb rToonan 's tongue in shape for the motion
pid HIre . But she still insisted on a ninimtrrr\ of dialogue ,
jug/t in case there laere any vicious C:'links in the audience ,
1 ;4 1 never forget the night of the premiere , Nola. thouqt-.t:
/t would be a great idea if \ve all arrived in the milk
4:ruck , but like I said , I haven't seen it in three months ,
Well, mIlk truck or no milk truck ,--tHs \.ras a premIere
to end all premieres ,

BL ACI(OUP ,
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(The stage lights cone up on /
Ala TY and NOLA, seated as if /
in the theatre watching her /
film, From offs t:age , ide hea/
the repeat of the dialogue //
from "TIIE GARDET TER A liD TI{B/
GODDESS T . ) /

LAF40: iTE1 S vdE CE
Do you think I can go on letting Hu support me for
the rest of my life? You work y'ke a slave down at
the five-and-dime , selling haighets to hal:pies all
day long, and I can't let you/go on like this o on

NOLX
(Speaking lo\raly over the movie’s
dialogue , aFa eliciting yeLls
from other/ imaginary viewers ,
called f;dm offstage, )

Look at that shot, \gu couldn 1 t have held it just a
little longer? if yau blink , you'd miss the whole
thing ,

(SttE,4its for a moment, t:IIen
turKs on AR:aY. )

I don 1 t give a Hood qoddamn vrho rented what fur from
what furrier ! /Preniere or no preniere !

;(There is a "Sssh!"' from offs t:acre ,
i IOLA starts tO whisper r but soon
builds again, )

llov/ colrld/'they plrll a switch like this on me , , , they
knew ! TH’ey krle'# ! There's a clause in my contract !

(tJOLA hears a "IIey lady ! " from
offstage , and starts whispering. )

:'J Flat 1/ a matter? Can 1 t they read , up in the premIere
dep$'£tment? They ' re so busy promoting Linda Darnell,
evg“rythinq else is a blur !

(Offstage , there is a 11Sssh ! " )

,Z told them specifically . , , no Chinese :lew Year's ,restalrrants , laundries , , , or theattm
("Ss-sssh ! )

And \-'1 th all the scratch houses in ilew York , they
gotta pick Graunan ts !

But sweetie !
APJIY

IIO L A
(A long stare . )

Look , ArnY , I've had it IIP to here with you " but
swee bic 1 s " _ Take your fo:{es and f(..pRbhe3,-s and furs
and scran BeT tIle goddess brill remain absent ,

(’'Ssssh!" )
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AR)TY A
Ohp no sh' ”On't, '}t}ler. Th'y ”'nt yOU ther@/Jwant your tongue print !

7

/’

they
,,/

110LA
(SlIE: turns to ,\FU'IY , )

Fly tongue print? /
(Sll£ turns desperately }6
:oneone , anyone else'/)Fly tongue print ! ? /

ARNY /
Flo,.v doesn 1 t that make you fea all young and girlish
again? /

y(SLA
My tongue print!
=nHHHH••

ARE.IY
I can just see it I Fight beside ItariLon Brando 1 s boot
prInt ,

;IOLA
I love it , , , / love it ! Okay , you tajked me into it
gimme five mi/utes , , , I gotta coat pV tongue +

BLACKOU{

an AiTIJOtJNCEP>{ at the side of
Che stage , )/

/ AIJiJOUITCI;R

q/ntienen ! !'Tola l}gonan 1 s comeback has tirned into a
/ove-in , as her PAns have come from all over the world

/to witness her /e'.gest , most exciting, most sensetional
/ of all her no@es , , , or so they tell me ! "GODDESS OF

Tim PJ:lCll" pg6nises to be a biggie ! Oh , look at the
stars arriv}/nq , , . Miss ;7oonan should be here any
minute + + n/look ! There's 1laria ltonte z and , , , and
11 un t : 11 all !

/
(The follow sat comes up on

/

lrey£o out there in lldll'/VFOOd land . , . oh, it's a star-
sp/ancIledf light-.up-/he-sky occasion tonight, ladies and

/f BLACI iO tiT ,

h
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1(T : : : p S : ::: :: 1: 1rIL IE7 1 lgiI) : ]: 1E ! :: :: 1: 1 :IT :: itId
APJTY 1 the epitome of calmB )

1 IOLA
Tell me it Ifas a joke . . , tell me it v/as a jo/B
tell me it was a lobe !

APJJY
It was a joke !

IIOLA
Then why ain 1 t I laughing? They pl/a6ted her there to
make me nervous ! Plots I need, y# ! I di(in 1 t have
enough aggravation in one night?J/ Get Toulouse outta
my limousine ! I ain 1 t no anti7'6emit:e , neither, I know
enotlah to know it ain 1 t Rosh ,;{ashonah . . . where does
she come off tellina me she/Gas performing an old
Jewish custom? ! tTc)body b+As the chauffeur in w.
limousine !

AP,tTY

The limousine was rep/ted, tTola.
IIOLA

I ’ n paying for }a it1 S mine !

A JUIY
Hold , the spfdio 's paying for it

IOLA
Arny, hoW/is the studio paying for it? I wasn1 t bo in
yester,m! Inlen are yoll gonna learn not to argue with
a gIodd/ss? I mean , you1 re absolutely impossible ,

AmTr
Con,g, : lola, let1 s get going , , , we're holding things up,
YoM ' re gonna be late enough one let 1 s not overtlo it and
m/i: ss the whole thing,

TTOLA
tfhat , are you afraid of a few setbacks now? Just \vai t: 111
ny tonaire flashes across that screen !

r\R iTY
So . , , this is the real ;lola :'loonan , It's a crying
shane t/hat twelve press agents , IVor Icing overtime , can
do to the human spirit,

FTOLA
t'ihat the hell are you rattIIng about?
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ARNy
(Gr,3J3binq IJOLA, who iS making
all kinda of hysterical sounds. >

llC.ly , hey / hey , . . c'mon , c'mon , C 1 mon eT . calF' YOUr
nerves , tlola ono Let'S go , ive got a plemier9/to do •

!3LACICO UT +

(The stage lights cone ,t& on
:IOLA, seated and drinking qin
from her bottle , IIe;i SPEECII
TEACTIER enters , taLXing and
acting like a dem7hted vampire . )

SPEE61 TEACIIER
I qUit I t}\at' S all on , I qXit ! All that screaming and
hoilerinq going on all n}/dtIt long ! I hate it , that 1 Sall , , . I haLe it 1 1 cM 1 t take it any Longer , d 1 yOU
hear? 11 ve got a ner\Firs system, tOO, and it 1 S not
happy , nooo ! IIo11yvIC.>6d , , , nooo , , o nooo ! Dialogue
, , , nooo . . , nooo ! /i hate it , I hate it e . o I quit ,
I quit !

qq
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NOLA
(WIlling out a cruci£ixB )

DOes this meal/ yOU 1 re leaving?

BLACKO tn o

(The lights come up on FtAZIE
and TOULOUSE , )

/ TOULOUSE
BId I couldn't leave her - , , , v/ Flat would she have left?
I.dr liquor . . . her pills? TIer air tight hose with the
4runs in them? I \7ired F{azib ,

IInz IE
Nola got so ner\TO its , she s\'/allot.red a dozen Flilto\'rn by
mistake , IJola got so nervous , she called up her mother,
Frieda :Ioonan ,

TOULOUSE
A .little -pathos a llazie arId Arnv and I arrived in New
York a few hotrrs later , , , I must sav it did Nola a
world of good on . she started going to see her old
movIes


