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INTRODUCTION

DELICATE CHAMPION
rom our own, 18 intro

this ethereal i oL B

a kingdom of tender soil, T i

Lo it carcy ook ;ua_hough the technical ang artistic

Seem at times i

T ; Ccreatures before death imposes its
arb;tra;y.nlghtfall. They become one and thepsame with
their Visions of the sublime ang create for the audience
through their sounds and movements, through their artful
rgvaluat%ons of the things of this world and their jangled,
blzarrg Juxtapositions of these things, a world in which the
moon might well keep the clay chilly and the lambent womb of
an alligator's throat mji i

to phantasmagorial organisms,

ot and the relationships of the characters

cohereptly, the chief purpose of the words is, nevertheless,

to facilitate the flight of the imagination., Thus, when one

heays a metaphor, one might experience a sensation so strange

as inhaling the vapors from a boiling pot of gravel and rice,
s susurrant dialogue, stops to

2, and then moves on as a

sound track integrated into the
Lay in such a way that all action
ronization with this sound track.
pility and exactitude to meta-

= weene boundaries of time, and
implement emotional momentum. The music within the play and
even some of the dialogue will also be on this sound track.
In short, the sound track should be considered as the extra
sensory mechanism of the play.

In order to synchronize the action and dialogue with the 1
sound track, the action and delivery of dialogge must be
carefully planned., There will be some elasticity in timing
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INTRODUCTION (Continued)

ivery since the sound track will be

8 Of the mouth ag the
: are spoken will be planned! Therefore,
the inflectlogs and nuances of speech will be drastically

the movements of the

Xtraordinary dramatic effect, enabling one to
See that the imagi i

nation which is capable of maintaining a
world of pure fantasy is strono willed, indeed. However, the

The settings ang lighting also convey the characters' rather

alchemic abilities for the characters construct a radiant
world out of newspaper, Figures similar to those_found on
Greek vases angd in the drawings of Mat@sse are painted on
newspaper which covers everything within the settings. Every
Space and plane of the stage is activated and converted into .
a shimmering equilibrium by these drawings. The very walls o
the theatre must seem to stutter in ecstasy. The lighting .
will usually suggest dawn or dusk and make the dust of the air
seem to vibrate with energy. The costumes will seem a syn-
thesis of the light and the lines of the drawings, In tab-
leaux when all the characters in thg play are present ogtgh:he
stage, there will seem to be a merging of.the}r fogms Yl'llu-
forms painted on the backdrops., An ;Etox$§§§;gg :iigaal;o

i ' ience., e a _
S%?n—Wll} Fol}ow i aud}t already appropriately lit
effect will be at once both

- 3 I —
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ACT 1

m“

Scene 1
T ———

Pink lights illumina

of nude figures painted on newg-
paper, Everything shimmers, One
also hears traffic noise and sees a
very beautiful girl, Avis HONOR,
standing at center stage reading a
Newspaper. SHE is dressed in a

garden dress and has red hair, as

do all the characters in the play.

The newspaper which SHE reads is
opened full and arched above her

head. One has time to study her in
this position,

te the backdrop

Suddenly the theater completely
darkens, When the lights return
seconds later, one sees a piece of
newspaper floating to the floor and
AVIS in a completely different posi-
tion and attitude, Now SEE seems
intensely interested in something,
Still SHE holds a part of the news-
paper but does not look at it.

The lights go off again. One hears

AVIS crumple a piece of paper in her

hands and stomp the floor with her

foot quite like a Flamenco dancer.

When the lights come up again, SHE

freezes into another position, one

which makes her look as if SHE were

about to begin a race. All one sees
the wad of newspaper which SHE

ew into the air fall to the

or., SHE holds the remaining

spapers at her side and they

gle to the floor.

in the lights go down and these
aining newspapers are hurled into
the air. Also, two other beautiful
young ladies, NATURAL CLEMENS and
STEPHANIE, enter and position them=-
selves beside AVIS and begin to run
with her with great force but with-
out advancing, NATURAL carries a
silver tray, and balances it per-
fectly, regardless of the movement.

T T YR e |
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: ghts come Up again, one
Sees this congeste activgty.’ THEY

1son, There are

. *em quite akin to
hummingbirds, 4
AVIS
We must go slower, T i
¢ ’ cannot breathe the wind, 1 i
breaths slowly asg cool astringent‘tea. SR Bip By
The kin _ NATURAL

; . d of his daughter's perilous condi-
tion. Princess Frefreara is in love with Roger Reynolds,

AVIS
In love? How do you know if
sure they!

she's in love? 1I'm not even
Ve ever spoken,

e STEPHANIE

She's in love! 1In love!
NATURAL

Her heart hag suffered the shock of a gong,
AVIS

Umh ,,. And coe
STEPHANIE

She's in love! In love!

She's in love! 1In lovel

word has yet been born between
gexr Reynolds.,

RAL AND STEPHAMNIE
as yet been born between them?

No word, no word, no word, no word.
syllable has yet dared to take shape
larynxes. Not even the lovely L.Y.

Not even an ornamental
in their respective

NATURAL AND STEPHANIE
Iy, 4y, Ly
e y(THEY pronounce the syllable
phonetically)
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AV
the more €Xacting N.E.S.g?

ess, ness, ness. NATURAL AND STEPHANIE

erhaps, perhaps, perhapvhvézrhaos Per]
: Sy T ps. ernaps is th
*¥d I know .., a little whiff of hope aboEt a 9103 ;igzgif

ut how can th STEPHANIZ
€Y speak to each other when thej
nly capable of forming kisses? 1t mouths seem

, WATURAL
Yes, is not a kiss an indication of love?

AVIS
AXe you not kissed by the air when you walk about?
you take a bath, p :

: have you ever noticed that the water is not
exactly discreet as to Should I meet

: where it puts its lips,

4 man, we might vexry well kiss before speaking, but surely
we would speak before we fell in love, Anyway I don't see
why we should exhaust ours

. elves by running to warn her father
about something so marvelously inevitable,

NATURAL
Sh? cannot fall in love. Don't you know that if the princess
fails in love, the magic spell which the king had cast on her
when his wife died so abruptly would surely be broken?

AVIS
What magic spell?

: I wasn't aware there was one. You'll have
to forgive me my ignorance. I've only lived in these parts

pd from his Detroit office.

bg

sed to have condemned Princess
pmplete that it eradicated her
effectiveness of this magic
his subjects must protect the
LOVE'S PERNICIOUS TITILLATION!"™

AVIS

But if he wants his daughter to be happy, then how can he
expect her not to fall in love,

There is no happiness without
love.

STEPHANIE . .
Treasonous concepts! The princess is doomed to imbecilic
bliss,
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She must nevey be allowedN?TvRAL

happiness love hEE o offero vie for the skinny attenuated

Sh STEPHANIE
€ must live out her life in a heaven of iron mirth,
Horrors| Horrors| AVES
NATURAL

So you see ,,, i
to the king * 10 order to protect ourselves, we must report

however that his daughter is in love with Roger Reynolds;

(Long pause)

zggsig ge expire on our way to the palace, say, suffer an
ri rom love's desperados, then we might be able to claim
i jge died for our country, yet inadvertently succumbed to

¥ys of love, Wwon't ' : "
pistol, you ... won't you kill us? Here, a

(Qt this point the hovering,
vibrating movements of the
CHARACTERS ceases or rather
elongates and becomes sensual,
The ruffling of feathers moves

into an exploration of the
flesh)

AVIS
; can't dg it, but perhaps I could gain your favor by detain-
1?9 you with a fight, Is that not a satisfying alternative?
I've strong arms, My arms, my arms are strong.,

NATURAL
't we fight until it's time to go to Eugenia Morse
pon. Then we can pause and ask
AS negatively about her son's
does about his daughter.

Why don

JRAL's tray
remains perfectly balanced.

As THEY are about to exit, the
traffic noise grows maddening
in an attempt to announce the
arrival of ROGER REYNOLDS and
PRINCESS FREFREARA, The TRIO
freezes,

A spotlight illuminates a path-
way at center stage. ROGER

- > L TR




&ﬁgﬁngibgmexgﬁs Pushing a large
. . vien i
notng age the traffic

F? around an
: nally HE stops and
brings hig mouth closge to hers,
here follows what can be referred
to only ag "Tha Waltz of the Mouthsg"
which Cadences with

1 C an alarmingly
ong kiss, THEY exit, The THREE

G;RLS come back to life and con=
tinue to fight)

STEPHANIE
Love, love make of conver
waltz of the

sation a waltz of the mouths, a
mouths,

NATURAL
You see, they were kissing! You can't deny it!

AVIS

No, no, you are right., They were kissing.

STEPHANIE
But I was the first to see it, I was the first. 1In fact I
Was present at their first kiss, hidden behind the shrubbery
beside the water fountain on the school playground, We were
far away from the teacher, far away from our fellow school-
mates who would have snickered or scorned., I cried full

et feet of paradise move so
of being discovered that I cried

wrap about my neck are as

1 g as e taste of alum, What a nuisance you
are in the cafeteria, always whispering in my ear, whispering!

RVIS
Whispers, whispers, don't we love them.

STEPHANIE

You do love me, don't you, Natural? Natural, you do!
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Oh yes, ang I'y NATURAL

' e decided 1 ; .

your birthday, M going to give ;

car or a horge e vest, you know? Agd thgguegtﬁé;fz gor

and then you mjqnt yiu “be soke your pick .., either o o
91t _also be able to gauge the height angedé.éh

¢+ My dear, My dear, dear, darli p

Lovin a n
darling Stephanig.p use) o

each oth .
Ne senses pain, THEY exittber
fighting, HATURAL'g tray, of
\g{ course, remains balanced,
i&aﬂ' i PRINCESS FREFREARA comes out

alone, sy

7 E has with
3)‘}\1‘\' 5% #iREEas her a pair

r @nh opened kook, and

{ . & fountain pen, SHE moves then |
\a‘ wﬁ."\ SHE stops to think, Her sf’lort
- ¢ monolo

_ gue should take about five
mln:fei,to deliver)

afseys

of loenc}/
eresting. .So.inter-

itely. Jiow.to.make.things
ith a.touch, a_ summoning

n

~nsmiins

imf.gund. Xes,. . defi
¥ What.combinations.or.

1ong. of .these atti- i
: SUR-Aghieue organic alch Ai&imq.; that I wi
2 giye legs 'ta stopes, or hrea sts tq fhe.f ¥
2 %m&%’ el i _@_‘dw -

1
A

G510 a Yoom a.

OLDS and ROGER
very old and
ery distant,
tle cart onto
1lds folded
ssware)

EUGENIA
My dear, my dear, my dear, my dear.

ROGER
Look! ©Look! See? I can wring the humidity from paper!

Outstare crystal! talk with as eloquent a dispassion as
seaweed.

- s : S e T
F e ST R B




B‘Iy dear " EUGENIA

ROGER

I ;
c€an bring the tenacity of granite to wood

of my hands over

atmospheres| F S Balus
e — EUGENIA
ROGER
See what strength she's b;ought me?
My dear, EUGENIA
SO how could 1 = 2 T

L0rget you? 1'll alwa mb i
Prin ¥YS remember you, Lovin
Whenci?; 5§iﬁr§ara has actually helped strengthen my memcry.g
ee. the smell Sfy I can recall the first few days of my life
an 0ld ang ] Otf fresh blue and pink paint, cold window panes,
inexplicable pair of ice skates. Mother, if I can

remember these thin
ever forget “about“.gls;’oxl':‘en AR Rer ehen how coutd x

EUGENIA
Come here, my dear, and let me look at you.

(SHE looks at him for a short
. tinme)
he vase has no claim upon her flowers. She simply holds them

for awhile? But mothers, mothers become more like lobsters
«ee 100% vilifieqd architecture.

ROGER
No, no, you are beautiful., nave you forgotten?

NIA

my dear. But my memories,

e sneezes, full blown events in
y beauty, I remember well. I
us alliance of skin with bone.
xpectancy.

R

o still there, but mother, mother,
please give me some money so I can marry Princess Frefreara
in a proper fashion. I don't want to have to run away from
home and elope and have to depend upon her for support. I
don't want to have to live in the palace, and skip around all
the time, acquiescent, grateful. The consecuences of an
elopement are frightening, surely you know that?

Foa SR 5 - et S




EUGENIA

dividend hig * nmyself my father's £1 i

?.- fla " f A Oatlng
compensation for his gossof.Ta§§émggyéo ?ut ne deninden
What can I do» ROGER '
oncel Tell me! Te1] me, so I can start to work at
You love b EUGENIA

ROGER

SO much, so mu 1
disappeart " oi! I've already told you. So much I could

EUGENIA
ing's decree that no one is to
s affections? You may be executed.

Aren't YOu aware of the k
tamper with hig daughter'

ROGER
freara can talk to her father as

But ;'m Sure Princess Fre
Sensibly as I talk to you

. EUGENIA
But it's dangerous, very, very dangerous.,
ROGER
Mother, what can I do to convince you it's o-k?
, EUGENIA
First go back to law school. This silly ahoi of sense will | >

not lgst long and if it does, then law school will provide \

g for life with a princess.

the practice of power as I
growving old. Roger, Roger ...
<e the proof of your will a
ncourage me to die with your
y fingers loosen as do the
the white wicker furniture,

ROGER
But, mother, I couldn't do that. I couldn't do it. I'm too
contemporary.

EUGENIA
Well, well, for the moment, my dear, I cannot bestow my
blessing on this marriage.
(SHE turns to leave)
Here, read a newspaper., Now I must go.



(EUGENTA exits with the cart,

ROGER goes into
, : a4 rage, tears the
gizspaper which sygp ha; given hinm
O shreds, throws the remnants
to the floor,

Suddenl

Y & bed a
stage,

HE {is almost blind,
not know this ang whe

t? him, TUNGSTE] quickly removes
the Sunglasses andg tries to appear
vVery happy, but it is obvious,

hgwever, that HE ig thoroughly
Mlserable)

n HE speaks

ROGE
Tungsten Deed! 2

: You're here so early., I didn't think you were
coming until late this afternoon. Y £

TUNGSTEN

arly, I know, but I couldn't resist,
b = R wanted so badly to see you, I've just
€eén skimming through your scrapbook trying to find the words

to our old school anthem, You know the, "Through the Urals
we did go and up the

; ount of Olives" song? But I couldn't
find them, 9

out a little e
S been go long and I

) ROGER
But it shoulg

: be in there on a mimeographed sheet of paper in
purple ink, Here, give me the book.

or the bhook
ly self con-
eyesight,
squietude
lattering to
book, looks
unsuccessful
s to the

(?UNGSTEN fumbles f

Well, it looks as if the
shuffle over the years. ~Umh!
that song, too.

y might have gotten lost in the
That's terrible, I liked

TUNGSTEN _
I miss those days, Roger, when we were students traveling

together, packing sawdust in our suitcases so we might feel
indefinitely in summer session.
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ROGER
And how was the train this time from Lintz to Madriaz
Lonely. TUNGSTEN

Only the food was terribly good

€re ensues an awkward ¢ A4S usual,
; ar
Did you 1like the green terry~ pause)
and the sandalg?

ROGER
Oh yes, very much,

TUNGSTRN
And I have a e

:  an enormous bhale of cotton to give you, but it
hasn't arrived yet,

ROGER
That's strange,

Only people have
ore. But that!

And now,
hat new things

peculiar ways bef

derful, Tungsten!
question,

given me peculiar things in
§ wonderful, wonderful, won-

my dear friend, let me ask you a
have you learned?

TUNGSTEN
I don't know,

ROGER
God, it's good to have you back. Do you have any new plans
for travel ang study?

TUNGSTEN

No, not really, Maybe I'll write.

ROGER

1 do hope sc. Your letters were fascinating.

TUNGSTEN .
' 3 1 5 S But then if I see them, I might

ROGER
So soon?
TUNGSTEN
Yes.
ROGER

Well, I hope to see you again.
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Sure, TUNGSTEN

(HE rigeg

to leav
Costume ar iy

Wraps a tiger

ound himself
back on hisg sunglassesg) and puts

X ant to ‘
KePE them all togatnag. YOUF etters with you now?

All right, TUNGSTEN

(ROGER gets the 1
: d etters ut e
in a large env r P s them

elope, and qiv
to TUNGSTEN. pe, gives them

TUNGSTEL -
Thank you, GSTEN turns to leave)

ROGER
Come on, 1'11 show you out,
i 1 - TUNGSTEN
¢ Please don't bother, Stay and straighten up your room.
(HE turns to leave but misses an

easy ex%t. HE falls to the floor
and begins to cry)

ROGER
Whatt'sg wrong?

o TUNGSTEN

I don't know. There's a heavy sunset outside now, isn't

there. I have to walk through it going home. I can feel

Fhe Orange surrounding me already. The only horrible thing

1S ... I can't see it so well, Roger, the last time I crossed

a street, I was run ov a truck and it's affected my eye-
may go blind,

PGER

tse, please, Everything will work
I'1ll help you. Doctors can work
ome on, cheer up. I have some
:re, eat one. I know it sounds

g times clears the mind of fear,
Come on, you can't go home yet, I want you to stay. You

can have supper here and there'll be plenty to eat because

Mother's having a partv downstairs. Come on, let me help
you up.

(TUNGSTEN cries even more loudly
than before. ROGER carries him
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¢ Places him on it, then

HE takes one

€ tiger costu
and SCratches TUNGSTEg lightlymgn

he nack, making a rea

: t
HE does, TU§GSTEN ginall;ogglgg

€9ins to laugh slightly.

UP to hug ROGER. ROGER
at THEY go elsewhere
after TUNGSTEN ig
nforted, HE complies,

HE Yeaches
Suggesgts th

Perpetual traffic noise EUGENIA
MORSE REYNOLDs eénters with a hand-

Some escort GENERAL VONAVON H
can hardly walk) © o

EUGENIA

M .

Vonaves ‘o Aommpas Tight I lean against you, General
’ = .

today, today ... I'mlf.?’ girls, good afternoon ... only

(SHE begins to speak incoherently,

The GIRLS begin to respond)

. WATURAL
Is it true that Roger and the princess are in love?

. STEPHANIE
Don't be evasive, Tell us.

IRAL
he king finds out?

NIA

rmined to marry and if the king
T decree, then we may have to assist
them in some, hopefully bloodless, hybrid of revolution,
But, my dear, I'm only toying witn this idea ... as if I
were forming a little finger out of modeling clay or playing
with a piece of lint, But who knows, my dear, who knows?
What would you do? Please tell me if you know of any par-
ticularly engrossing distractions. I need intervals of hazy
respite, either that, or total black-outs,
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AVIS .
atural was thinking of revealing their affair to the king.

EUGENIA
on't, please, please don't. 1I'll give you money, hamstrung
urbelows, or better still, take the general,

NATURAL _ _
erhaps you might introduce us, Introductions to nice people
are a kind of blackmail one rarely receives,

EUGENIA
General Vonavon, Miss Natural Clemens,

NATURAL
Ri,
(Long pause in which THEY study
each other) .
Girls, I may have to leave you, I'm afraid he may be the man
I've been searching for my entire life,

I _ EUGENIA
I think I'll go prepare some wholly improkably refreshment,
| or : .

(The blank spaces indicate that
words are formed by the mouth but
there is no sound)

Here, let me help you,
(THEY exit)

NATURAL
Stephanie, you know ... something tells me that the only
reason I've been so keenly interested in Princess Frefreara
and Roger Reynolds is that I've never been in love myself.

|

I

|

i

AVIS
I want to ke in love, Stephanie, Stephanie, push me away.

HANIE )
don't want you to run away with
m, I'll become a martinet of

RAL

ut my dear, you mustn't, You must be happy and if you can't,
you must bathe vour feet in warm water each evening in an
apartment in the poorer part of the city ... that will keep
your heart resilient,

STEPHANIE
You can't leave like this. Avis! Avis! Comel Help me!
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Yes, fetch Avi L CURAL
e e thlgvizﬁ w?tﬁant her to know that 1'p investing my
=y ithout there having been One word between
But what she sajq ;i STEPHANIE
!things. Avis, gine true, san

]
| Avis, come Quick!Shouldn t be hasty about such

é2¥i§ and EUGENTIA enter. EUGENIA
1€8 a tray of refreshments)

. EUGENIA
We're com
sl T wantngécwy dear. Yes, we have exactly five bowls here
. n of us to have five healthy portions,
NATURAL

I don't th S :
Farewell, ink that we'll have time, Mrs, Reynolds, Farewell.

. STEPHANIE
 AvVis, she'g tunning away with him,

VT

Sre you re AVIS

. ally going? won't ou have some refreshment .
first., I'11 piss you, 4 h

hanid . of course, but I wish vou all the
PP1Ness in the worlg even though I think you should
reconsider,

. NATURAL |
- No, no I've mage Up my mind mindlessly., Stephanie, pull _ ,
~ Yourself together

(GENERAL VONAVON and NATURAL exit. |
NWATURAL sti

11 carries her tray)

can be certain in an instant
man she has ever met, then
farfetched gamble.

[
IA .
Yy dear, please don't cry., I should never have introduced
- them. She should have gone to the king and exposed my son. - !
! He should be punished. My son must be made to realize what
. a bad influence he and Princess Frefreara are having upon the
people. And now, in order +o protect him, I have contributed

~ to this confectionary chaos. Someone must take command,
~ Someone must do it.

(The doorbell rings)
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1d you please get thatEUGENIA (Continued) |

éigﬁgggn&gotﬁrns to go, but meets |
Yein il as returned with a

STEPHANIE sZr tray. As soon as

€s her fyj ?
falls to the floor) L, S
I'm sorry 1 STEPHANIE

a good time.gogosooangr¥. yorgive me. 1 want you to have
here? Y hink you'1l come back and settle down

Now I must give Eugenia a
messenger just gave to me as we weregleaving.
Roger Reynolds,

So it is? gy EUGENIA

ve it to me, my dear, and thank ou, th
Very much, And goodbye ) ’ again_ ’ Y ’ ank you

(NATURAL exits)

1 : .
ismsigrgrlsed Princess Frefreara learned to write, laughing
fox castqes all the time. Her father should be horsewhipped
eape o llng that evil spell on her. Why should anyone,
-Specially an heir to the throne, be made incapable of feel-
1ng any Other emotion than happiness? Let it be known here
and Now that Eugenia Morse Reynolds no longer has any confi-
dence in the rule

rs of this country. Now let me see what she
has to say to my son,

(SHE tears open the letter and
reads it aloud)

"My dear, unlike you, I have no mother to go to for
advice .., " That!

S me she's talking about. It astounds
me that she realizes the importance of parents, "Since I
ny father in whom I can con-

s alone, I have decided to

is solitary confinement, renew

d announce our forthcoming

ir ... " signed Princess

pe I must hasten to the king's

» reactionary, and squint at

s ake my son the President of

a New Republic. Good night, my dears. Feel free to linger

if you like, but I ... I must hasten to the palace,
(CUGENIA exits)

AVIS
Well, I don't see why we don't go to the palace, too., 1In
fact if we hurry we might be able to get there before either
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(Continued)

That wilil give us sufficient
hat part ye Must play in this imbroglio of
You want to go?

STEPHANIE
Yes, yes take me, 71 need a Spectacle;
laming mlstletoe,

Spartacus hanged or
to nourish My grieving spirit back to
health,
(THEY do not Move, since the
Setting of




g,

ACT 11

I wonder : cors
where the king keeps himsels locked up?

Probably upstairs, STEPHANIE

" L this ma 3 .
h ; gic spell ,..
the magic s aPpiness which the this

ell h 1 Princess possesses, p
altered herpve as taken effeoct or it

S iy + Surely it would have
plagtic, and t MO,

She must have become wantonl
[ nt to protect th i : P deay
dalistic towards him, - FrsiSensy T Sesl

STEPHANIE
You want to taunt her durabilit;.

el) . _ AVIS

;itzngno;rﬁesiStlb;e temptation. It's not that I doubt the
before I'q o5 happlnessf Oh no, I'd feed my brain sand
playful become a cynic, Perhaps it's just that I'm overly

S e She does ?asginate me, hovever, and there are these
ations of awe within me when I think of her.

St & ) STEPHANIE

: e asc1natgs ne, too. I suppose I feel a lovalty towards
er as a sgbject and a human interest in her now that I'm
totally friendless.

AVIS
Perhaps I could eliminate

. any chance of vindictiveness
towards her if 1 assayed s
"commitment to"

imply to understand her particular
cr "victimization by" happiness. Or if the

descendingly as the falling of

ANIE
coming.

enters with

Look at her legs, her thighs,

How strong!

AVIS
And yet how vulnerable! 1I'm so afraid her legs may be
nothing more than miraculous limbs to unwitting catspaws,
golden muscles to befuddled rabbits' feet. Perhaps I love
her ... this stark manifestation of a human improbability.
If ... if by chance she is really happy and really in love,

I shouldn't want anyvthing to disquiet her, She must revolve
in an air of lullabies.
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FREFREARA
J}a?uld Xou hﬁa&&&—tﬂ-w‘ghwhqreﬁm ef my. fathex, the

. STEPHANIE
We were just ag
g thg seconglﬁgogg?ut that ourselves and decided he must

FREFREARA i
Are you here to see him, too?
STEPHAN
No. No, we're, vwe'ye - & o
2
AVIS
We're friends of Mrs. Reynolds. We've just come from her
house,
FREFREARA
How._is. she?
i
AVIS \

She's on her way to the palace.

FREFREARA
gulh%;,mnda:mll Lin, just.about, ta tell.my, father. that.I
0

ike.to marry her . S0n,..Roger. ;Fuwlllubﬁuxggandqg
fox them tq meet and_talk afterwards. .RQ.yow.know, if,Roger
got.my Jlettex?

AVIS

Yo were there y ihgn the letter arrived_and Mfs. Reynolds
intercepted it,

STEPHAIIE
It was then that she decided to come to the palace.

heads negatively) 1

FREARA
AVIS

I don't think so, -
FREFREARA .

ZThen L, will, W&qmv? SE5 peman%lﬂawmﬂgﬁ

him. this evening.. ¥OL.Know .l his, .

*gﬁpﬁnﬂé &-ﬁﬂmﬁwhgnm." ,g.&hg_b nhe ON10.
etipse, ogﬁ%&aﬁ; callssit, tOiS Liver, W‘%ﬁ Qe to
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% FREFREARA (Continued)
SEMne and ispers. j h thi "
i ) . TAY_ear such_things_as, "The
ambent womb of the Blilcatst -
thus giveg birth tn ;. -dator's throat, fecund, coughs and

cee and I become
inverted relief
Roger calls this
dinosaur's milk bowl."

he river bank,
ade by my body, "“The
Roger, Roger i

Princess,

, FREFREARA
+E 18 done.

It is done,

STEPHANIE
Oh Princess, might I come and serve you, Nothing would
please me more, I've nothing to do now ... now that I've
graduated from high school, Here let me take those flowers
from your arms,

Roses are anchored to mortality with thorns,
You, lovely Princess, are more fortunate ,,.

STEPHANIE AND AVIS
(In unison)

And more fragrant,

-‘.’%\1}‘“ FREFREZRA i’ Jl&"’a n‘(; Gom Qccu-

o mysel P
STEPHANIE 3-!?_3 under. 00&*

My name isg Stephanie,

AVIS ories. ,
I am Avis Honor. SVole R th%\“,hﬁr(a‘}
L ) o n
—- :ARA i Ming oy
to _me, but we must copverse
ofg;;'zg;. L. must .spsqk..m..m.ix
Aie, you may.accompany. me.op y
~must proceed.alone. _I haven't
ast_time I saw.him he was.wrap-
Qund_my mothex. He .said _she
B, he_yould.blend
~nevar.return. He said that_the two.white

d draw the sleigh Yerz. swift, yery
swift, ygt Silent as Joave

horses which woul

. He ygggxégbt «-. She
nag. I se SQuelimes -- Lill.Cert ot
Dever.retur istsT¥measures of v &

ARelrk
1-4 like. to.tell her gbout ... about ... about %% Roger,

Shee = ¢ ‘?"*
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Prlncess,

A ]
YOu, you are a mziicle

By Agae wes FREFREARA
Hn . P L luﬁﬁnse

en.ln L 5 : thaéixnu and. 1 ave.a.talk

«+eturn hsx%ha : heat i _xdh;mhxﬂﬂ-
Yes, I B ! '
r +r oo, want to be hagég and in 3]
QOve

worthy --

XQu’muﬁ v FREFREARA

oD, get up.  TripoAhBY £eet. I'm terribly ticklish. Coma

e thathxouhlgvghﬁé“yﬁr¥~999nl1a; expression you use to tell |

face? seenAies Mhat.ds_this lovely moisture about._your f
:

They're tears, o AVIS

should not have agi:g: ?Odyou know what tears are? Oh, I

with un ta g © not want to confuse your ears
hurry tgagéi;aiaiiéiables' Oh Princess, go! Go! You must
responsibility, My happiness should not obstruct your

R FREFREARA }
A et ember we.shall.talk.later concerning the idio- *
syncrasies of our hoyfriends. SRS

»e never ,,. had

LN a LN ]

(STEPHANIE laughs at AVIS as SHE
and the PRINCESS exit)

Oh dear! 1I've never had a boyfriend, What will I say? I
don't know anything about boys. Let me see. I'll draw a
picture of a boy. Yes! With arms and legs and hair ...

(SHE begins to draw)
And when she returns, I'll ask her to have the picture posted
with a reward offered for his capture, I like the idea
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immensely. wh AVIS (Continued

except that -.% zgogégn't I have a boy m;de exactly to order

his physique will T vee I draw so terribly, I'm afraid

But, but, but .,, yas| .o [OF @ New concept in distortion

Yesl Very muchy 7 lové.§oi!ll¥e1that e theral Yest
(AVIS fallg y sl

N - Pon the ¢ i
m§kes Violent love to E:W1ng .

nidst of her 8 =l B
e 3 o
REYNOLDS o terg)ech, EUGENIA MORSE
I see that you, too, SoRNE

was conceived in e"c'ize under the delusion that our nation
that all life is c“ lcement and dedicated to the proposition
give me some inforggggitlble. Straighten up, my dear, and

audience with the kin N. Has the princess yet received an

g?
. ‘ AVIS
She and Stephanie went to find him a few minutes ago.
) EUGENIA
Her present dialogue may prove disastrous,
AVIS
But the princess seenm ] i
ed
her expedition, Fotally intrepid as she set out on
EUGENIA

But how could she
revealing her love
communication with
his decree,

possibly predict the consequences of
for Roger to the king. She's had no
her father in years and knows nothing of

(STEPHANIE enters completely
distraught

HANIE
s. Reynolds, The King, The King.

reaming., HE
d in circles,
ver his long

KING
My anguish is complete! The barineter sleeps past its
highest mark the came as it does at zero, Nothing could
gauge this anguish. Nothing gauges those last few human
excesses before death., Arithmetic is music to death. Music!
Music! Music! There is no word, no number, only a kind of
music which distinguishes the movement of going towards
death,

&



FREFREARA

(Followin \
room) g her FATHER into the

My frien -
“xg_bg-fn;iﬁ_ 3“%1&&%@9;; the.king. Ye.have become like crates
freight train, Move with. us. This cele-

(=]
-new_geological ©
(SHE sees EUGENIA) utlook.

Oh ... would.yo
W, perhaps, be Ro '
Fathex, you must meet lirs '!ﬂ%eﬁoﬁ"s.mo&ngr? Oh_Father,

KING
So you are the mother to her husband-to-be!

EUGENIA
My dear
BTl oo b ey T e R R e
- ou, i
transportational use of the zerb "tgupiii"as AEORE P ESE

My sword! KLiG

(THEY fight., HE knocks EUGENIA
out, then resumes running in
circles, Soon, however, HE
falls clutching his heart)

Frefreara, I se .
ALEL) e her. vour mother. No, no it's only an
hallucination. e ¥ r ¥

STEPRANIE

He's dying., Oh Princess, 1let me .nurse him back to health.
Anyone capable of such subtlety while invoking the invectives
appropriate to ire deserves undying admiration. He is an
opal on fire. A bloodstone in the making, Such sensitivity
should be nurtured, blessed., Let me help him through his

convalescence. Come Avis, help me take him to his room.

ack to life. SHE
ing the KING's body)

EUGENIA
r? That's the way old men usually

heart trouble or cancer of the
Welcome

prostate. But now, at least, you're free to marrye
into my home.
’ pake hord
G

PREFREARA
7/

W&LW I_wanted you, to talk Lo
my.-fathex. .Berhap.s.-as.soom.aﬁ..h.?.'_ﬁ- .Eé‘s..?_%@_a&@_ﬁdoet;g@ a

“conversational.tone ...
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{:‘j love fove ‘Wel:s .,

i

K ‘)M dwy‘f '#\o-.(')%t
F someone’ gl |
M.’ja about loye, --d ‘e‘\cﬁ,
bot lve can dusel ina
- with frash can q Nan qj[,

ng w g
-. ¥




g ’

;?ﬁwJ

o 1R

: w
ave

ye¥ ar ™ gt

L4
& . EUGENT +ouch
\ & of course, of course, my dearé4Z But now you and I must begin gfpmas)

' our plans for the Veddlng- Really, my dear, it's ver sinpl 3
in I think we ought to keep(gimplicity”in mind 1in

everything we do,

Mmpi; don't see why you shouldn't let

Tésidentyand you b jce- ty0f the country
T &specially now that your father's
4‘€;§ygﬂ¥¥ﬁELn it's all so simple and natural. Oh well, my _ Y
T, VO bipk) about it, You think &Melmhx
fe seeing you. Goodbye for no*ﬁsu «”1 like “On

ou. You ..., uh ... seem to make m& forget all my ... uh ...ci,e%
e %

It's quite shattering, my deg Well, th ...

§foremeditations.
¥0ing nome. 3ETs right. 1've got a lot to do with 1
this wedding coming up. <5 $ s

’
v5iee, a comfortable spot where an
intelligent wife can write novels from one thirty to four
cach afternoon, Oh Princess, I'm scared! I'm old and
worried about my son's future. You must be good to him. ﬁk‘
FREFREARA %

Yes,_YE€Sa

(THEY embrace. EUGENIA exits,

The PRINCESS begins an incredible
scream., AVIS and STEPHANIE rush
into the room, but the scream
subsides into a coloratura trill,
whereupon STEPHANIE bows and exits,
leaving AVIS alone with the PRINCESS)

h1ly strung.along a line of breath

Ark s

hn invisible 1

| | j v ll > |

— - imes, though rarely, there are |
| d outbursts

I have swallowe
of the sun gre a.modesty I can- =
. i PR L1 e that there can he.no Mis-
interpretation in _the reaning of the sentence, "I am_in_love.
L er and,. ] Ng

»-gWs =
' ““(SHE stops. AVIS shuffles)
It pust be difficult to.listen, isp't it? Itls difficult
even for me. AL every, apnunciation, there are always
bothexsong, .. Letls.see, uiat were we going
fo talk about when I returned? our hoyiriends! Xgg, we
wvere going to tell each other.about oux Loyfriends.
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i N R S

. AVIS
.l oh Princess, I forgot to tell you., I've never had a boy=
friend. But I would like to have one, if you want me to
£ what 1'd like

s have one. Anyway, I've drawn up a picture o

him to look like., We could have this picture posted and

most closely

f offer a reward for the capture of the boy who
) resembles the picture, That seems to me the only sensible
way for me to obtain a boyfriend. Wle can entitle him "Dream
#1 of Love",
|
| FREFREARA )
Let.me.see_yhat be looks.like. Ihw. dontt.you. .alﬁgpwitn%ﬁlggte
c

his_information to Stephanig. She seens.
for me, and_this wight prove. exciting fox her. Tell ber t0
start on. the search at.once. At once! lhatwfurtler NIeE o
ing my.father needs ... 1_should give it to.him, myself. -But,
like, we.could hav | yes! uewill

i, vesod it S0
le _weddlnge !

Goui God godr Godl mz'ﬁmi?@ .

egin

(Her voice fades and THEY b

to dance in a simple manner.
Eventually THEY disappear under
sheets of newspaper)

i
f color of his hair and eyes, add.then give
| ﬁ:&h o e . ‘eagex, to Woxrk




jk ACT 111
[ . Scene 1
[0"‘" y v - khock oW
ou,hcl (Jcl.'¢a+c‘ phere are loops © ope hangip?
)V frovm the ceiliflg on\the halgfof

the Seage whiéh would\corgespond
to the aydj€nce's right On the
audience S\ left there a kind
of "ougfhoude in whig

sits One can“wgee
sit¥ing "on-the-)QM
tidm similar to #0&in's
ThinPker”. Therlight nside
small Dathroém is rela ive
The rest\of the stage 1is Ait with

very spap8g mercury v--gg iggiiy

and the/stadgg seens
th#¥8 slight phgple

dark Except It
glo®. One hea REFREARA knoc
€ a door.
ROGER

Yes, who is it?
FREFREARA

- re .

ROGER

What's that? You'll have to speak up, T'm in the bathroom.
FREFREARA

Itls.Frefreara. GCan.l.come. in?

GER
you get into the courtyard.



{,{/’J 3 &C/ Luay Over '/U éfq/~ 7’-ou~r:,4 él?o//

e dowun’” beside fed ' mmindy,

ﬂeV /fc.‘.’ c:«‘fowh Yo Xy Sed
riviron—-RRasidt— g birfd—rnbo-her o,
—Bemtiie i b0 34— UG A G avem -
’ P eatiae!
ev ﬁfs uyo -_'Z‘/Jaf arm 7—/e9 or 56{
oh, I was_sor tq hear about your father. His illness
has QMRHM % my mother. In-.fact-—i-think Lhe'se Ma./ éc
losing her mind. -

aﬁiHBhJkHhJE#Nﬁ4:::::2:!ih;ﬂhﬂi&*ﬁnﬁhaxuue-aanxy. If
you want to have rrested or something, it's

o-k with me, although I wouldn't want anything really bad
to happen to her. You should give her some colossally
intricate task to perform, peshape Gommission her to
establish some vast decorative border for our countryside.
That way she can combine needlework and imperialism for

the rest of her days.

FREFREARA
Roger, RBager, I.think, I_think, Reger, Rodek, Lthat ve’re
have to wait.

ROGER

What's that, honey? Speak up! It's hard to hear in here.
FREFREARA
ROGER

FREFREARA

2 A gl

FREARA Yoy Lok
: e? €hre . |
from.here r Oba- cuarc/f) e

GER bachiva rds

EFREARA

ROGER
uess we could go away, but I want to come back
I sort of think I should

Sure, I g
in time to return to haw school.

go back to school if we get married.

do bron! lelf cn]Lmncc



, t
- ‘S‘(oto ma‘(!om ?7\4,?"-_ he taKes

Q,wﬁw:lf Szow, -

- y
L]'Ier Y 4o +(1<‘.'. 6€Cl
FREFREARA
Roger , Beger do vou vant to be President if there!s a New
Republic?

, ROGER
W} ! resladondbagiya. a.damn v ihat! s-same
» . :

FREFREARA

<the.tine-cones?
atout fhat wohew the time (@MES

wh)r ont you werv

FREFREARA
ohi Lh. .Es(zgsz:i Bogexl
N D

L‘,‘g'-/,// anee ke andwwi-bh«the~glow
e eCoiad o toghiphowres
e’ Wdke “UPp
| ROGER
| Now-ssat?

FREFREARA
s ves, ) e5 ROGER
"/ 'yhat are you doing, Frefreara?
|// FREFREARA
7"/ Nothing at all.
ROGER

ers? W

hing over and

3
d h ‘ !
kec;is hﬂ)md'- hotS &, /;¢G¢&f'¢§, M‘.‘"%#
h a racket. Smdontbrwanb-dear i

mww |
CPREN éﬂlﬁm ‘%ﬁ& "
here is complete silence. ) ¢ d d ’ tf'
éﬁ!ﬂ!b One hears the flushing *{ coh rawer,
oF a toilet on the sound track. il & 3 '
HE comes out, buckling his belt. r.>/o dr“ r— -
HE sees that it's dark and at 7;1& undf.‘r' ear ﬁ{n
FREFREARA has vanished) ** i hy
B, boften st caan,ga

ra,u, ffp

.,M%L;&undzw&adm
[ ~You have foken allwy underpear ? Fref? Frel? Fref.




: L))o,
f: Und/ey hy 4

What the

) C‘/ 34
ROGER D m
*++ Frefy (Continué}, My e
playing games . eara? Where are youy, déome on {!bo ‘
: - S
g?g 23:2% On the lightg, HE see ’
What'g she done? ) OEtg ers Open and em;ty}
WeAr? Frofraapsy ¥ Rell hag g taken a1l py under
(HE goeg to th
e door 4 d
out, then looks into anc éoois
Under hig bed, “ek Bk
Sudden)

Y One gegg TUN 1
madly through , windog?TEN Slimbing

The police)

TUNGSTEN
The Police
Roger|

are after me | Help me} Help me,

What's going on around her
Frefreara?

It I came in here with Frefreara, then why does she have
the police after me,

(One hears an incredibly forceful
knock at the door)

é Oh God! They've come!

ROGER
Tungsten, what wi

th your poor eyesight, you might be
imagining things! If I'm not correct, they've come to
take my mother away. What in heaven's name would they
want with you?

STEPHANIE

[
P in the name of the law! X

IE's voice in
owing louder

EUGENIE

r, my dear?
ROger, Rog?EéGE%IE pushes the door oPenN)

and runs to ROGER gnd gUggiE?— Has Frefreara's
. re you unharmed, m . have
| e ingl Rogii aturned to hatred? It's t?gi'lgse on in f
| l°ve.abrupt gason but the revolution wi =g o
comm;tteis gf the'people. Roger, Roger, my ’
the hear

|
!
:
i
|
|
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: EUGENIA (Continued
to be taken 2n%o custody immediately? For lf we are, my
dear, I am ready. Earlier this evening, I had wavering
premonltiOnsktgat gomethinq like this would occur. My
bags are packed, urrender, R : .
certain elegance, » Roger, gives the noose a

ROGER

Wwell, if you're ready to go, then wh 4

y don't you leave with
these nice young }ady. Please take her withyyou. Now!
And rgmember, she's to be treated with the utmost respect
in pilson. z;izcgss Frefreara assured me only a few
minutes ago a er prison term would be quite -
ing and not at all uncomfortable. ? interest

_ STEPHANIE
If what you say 1s true, then we will, of course, take

your mother into custody,
(SHE handcuffs EUGENIA roughly)
But we have come primarily for this gentleman.,

ROGER
You've come for Tungsten Deed?

STEPHANIE
(SHE unrolls AVIS's drawing and
passes it around)
Does he not resemble in every detail the image of this

criminal? Answer me?

. ROGER
Why it's uncanny! Tungsten, look! It's you!
this mean?

What does

STEPHANIE

This criminal has been aptly named, "Dream of Love" for
is to be punished by coercive

elpless girl who has been
after night after night.

GER
ng about this. Are you aware

yirl's dream?

TUNGSTEN
can I help it if someone dreams about me? It's all so
totally foreign to me that I wish I'd never been born.
Roger, Roger, you have to save me from this epidemic of
love and happiness. I won't have any part of it. I'm
blind. WNatural got what was coming to her when she

e1opedfgi%b.ﬂenana&-daaauaa. But none of you have heard
absut~that, have you? She stopped sending postcards when

/ the light-headedness started ...

ave Tim Tip Tren
/




STEPHANIE
Tell me! Tell me! that's happened to her

TUNGSTEN
Natural is pregnant!

(STEPHANIE gasps, "So soon?")

And Eugenia Morse Reynolds, I've de :

first time you interrupted our firstezzggizzgoﬁinzs :22
sand ?ile. And I've always hated my own family, too
And I've hated this land of orange and purpleaaﬂd blue
and pink and green and yellow and black., And sometimes
more than anyone else, I've hated you, Roger, $ou, my

only friend.
L

ROGER
Come on, Tungsten. This isn't such a preposterou??end
for you. Everybody has to get married some time or,
another. Don't worry about it. You and Mother go o
to the palace together and I'll come along shortly.

% &
(STEPHANIE handcuffs TUNGSTEN) »
Stephanie, take them away! s &
& ¢
STEPHANIE "
To the left, march! ¢ n .
L3 » 3
(ROGER is left alonc on the stage. )
The lights dim)
ROGER
What to do? What to do? What to do? First I must find
my shoes.
p again.
5 shoes and puts
as before)

ove for my mother, my love
efreara, fills the cosmos and
able from the others. For
eara, "I love you," the words
resound, rebound, echo, f1i the air to the hilt, in fact
grow tantamount to the specific density of the atmosphere
in about three minutes. But this happens also when I say
"I love you" to either Tungsten or Mother. SO how can I
divide my love into respective loves since each of my
loves is intertwined into a composite gas? Perhaps there
is a way to make everyone happy. However, something tells
me that it is Frefreara whom I love the most, because I
have said to her, "I love you," many more timas than to

anyone else.,
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(Pause) ROGER (COntinued)
How deeply do I love pers T 1

ice, like Hot Springs ip OvVe her like 1

and salt licks in tpe winﬁgr_ U}:u;;ln;‘; like g loxﬁ g;.yte
venerated her as the heir ¢4 the € admireqg her, t
her as a woman, vyveg, K 7 have lavsa ;one. I have loveq
I say I love her ag 7 love sychp pQCu§§ a8 & Vioman, , Yot
because there :f.s something about her ﬁr enomeng

she could survive ap attack of albi“owflf tells pe
survive something absurqd, There jg somgté, 2. Yeg,
which tells me she could live Without me ltslg about hep
glimmer with an elastic bang, gracefu] aﬁov i 1.1

She has that undauntable eqUilibriug foqg s %é:remities,
sition of gold and the bloom of 5 rose, |y ;n ¢ compo-
live without me, I'm afraid, g Certain §f'1”% could
she has made me wild witp joy, b - 4%, :

ut
Remember Roger, you have your shor¢
easily dare to be ungrateful for he

"Dream of Love"., I coul
turn away abruptly as a
| Which would make me happier:

happily old with her, How deeply do I
deeply?

(HE puts on a hat ang exits
! ‘a,Sense grandly from the stage,

ntcomes (¢ & The lights fade quickly,

L]
hin Wi G}\ Scene 2: FREFREARA and AVIS
J are playing with the things
I g ]

AVIS

! But what if Roger gets tired of searching?
|

!unJer wear e —

mmmif.ﬁ—igef;“*”;?




But what about "py
knowing himsel £ toegxg ?in

rose noc
P cutor? -Why shouldn '+ Egtéugoge gearchin g:u;:d o
ack s ’
K F—ov’ wnder weor P *© freedom?
! A REFREARA

;.n_l:/ue-a.ble. f".‘.fimm www-ﬂa
L«)ra/v/oe hr l&sfm \ *exrf f'm
VI JALL "f’/’o:,é @xi-? e‘H)cr’

But I'm worried. What wi
. will I 4 - '
O if he isn't captured? Sy c*d,

And even i g
) 1f he J.s'cipfured, what will I 4o P Pt
* SWampe 1n a Wedg!n'}m S ?ok p‘i‘?hetic running arogzdd‘ esn't er

/at hiki m afraid,
éfq”.) ing aimlesSIy. What'1l 1 do i g'r‘;nc‘)t very good
'ng’ repe 4 utility strikes?
- Remember you are.the lost

&' inary love. dmeswessemd-stssepsimoss
€ ' s " —

]

dappiness of,an

;£ "

SR =====;;Eiiiggg eqin

come dress! I want.to be : by daune T wm;ah%
(THEY put on their brid:?’gowns ; -

t the—nr '

. . Avf :
But Pr;?gessi/::sten to me!V What if they simply don't |///

follow?2/ What if they don't bother to search for us at all?

FREFRELARE

B3 Eyta=—dva
__l__j = Cjz.‘ hether oy gift fo. lovfig

L1

— - ——

.........

AVIS
I'm not as complicated as you
Since I'm afraid

* Frefrearayul fe me.
only

are. I couid ®evsatisfied very easily.
my "Dream of rove" will never come true, I suppcese My

@
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She's become so industrio

: Us in the last "
here she is, few hours, Ah,

(STEPHANIE enterg yi4y, het tyo

Prisoners, SHE forces them +o

the floor)

STEPHANIE

Princess Frefreara, YOur prisoners, 71 Suggest that before
you leave you find suit le res

trictive lodgings for them
since we have no Proper prison faciii

acllities in the pPalace F
at the present tim_e. M

Goodbye .

EUGENIA



! Frefrearal Fref

orefreara €Irearal

see? It's ?im- 1The Dream! Dream ofOLg?u - Yt

pHelp! Help Help! : et Help el
. EUGENIA

1. onafof Rogerls o f8L frie

R *

to Princess Frefreara ang isg Avig Honor o/
TUNGSTEN

No! No! I've done nothing, 11, almost Blin

AVIS
princess, tell me, what anp I to do?

FREFREARA
strike.a haxd blow. Love a c - .
installment plan. dealt on tne

AVIS

You could never know how much I love ou. Byt
you ... this love of ours May prove ill-fateq férm¥8t warn
leave you shortly. The Princess ang must

. 2y .
self-enforced exile ang by daYIight ,8Te going intg a

an sav
You must come and search for us ang if yvou fi e
us back to safety,

TUNGSTEN
Weculd you please speak a little slower, and e UR
come a little closer. 1I'd like to get a bet
you.

ter look at

(SHE moves very close to him)

TUNGSTEN
Yes, yes, I'm sure I'll be

cam of Love.

TUNGSTEN
lly real name is Tungsten Deed.

AVIS ]
They call me the Thrilling Insurrec?ion of Spl;e. SOregano,
taragon, paprika, cloves dwgl} within my vezgrlgnetﬁe
Remember that! I am the spirit of thefnggw ﬂexiéo!
phantom of the West Indies, the Gulf of ! !



TUNGSTEN 3-11
ell, if you must go, 1'3) follow

! h for you. 71  Shortly 44
we will search You. In fact ig vou Roger
ou'd better get going becayge Ro o PG up to forpa
%inute- T 1s due here §°llow
_ i FREFREARA
: _QK | QQ.E.._lLPLQS.Q_ Ye e
kb")'_yg}@_! .GSD.dLb,._g_'y_gg £20e.  Googp

(SHE_and AVIS @ick un- _—
and_exif) ®lek 95 thays things

EUGENIA
ouick! Some drums! Ve mugt be

. ) . gin to pPre
wedding ... The Marriage in the g Pare for the
peautiful . vamp. It wil] p

(ROGER enters hut is no i
chance to sSpeak) % ‘Slyen g

Roger! Roger! After her! 1he

Princ :
into the swamp and you must follow hei?s isia disappeareq
ROGER
She's what?
EUGENIA

Tungsten, explain it to him as best you can,
dear, believe me, even though she's aisanpeareguiﬁtgyth
swamp, all 1s well, only I don't have time to give you e
all the details, only an imperative; pursue that sublime
creature. Pursue her! Pursue her to

, ' the ends of the
eartht Now I must begin the preparations for the wedding,

(There is happy confusion as
everyone exits,

ast scene has no
e is only continual,
FREFREARA and
opposite sides
Throughout the scene,
pctly the same move-
- — 1LY enter, THEY string
up a clothes line and attach pieces
of underwear and pages from ROGER's
scrapbook to it with clothespins.
THEY meet at the center, split apart,
twirl around in their bridal gowns,
collide, and fall joyously to the
ground. THEY laugh silently. As




iy laughter sgbsides, THEY take
;gg;iions conducive to waiting,

ro the front o§ the stage ano?her
gcene occurs simultaneously with
the brides' entrance into the
swamp. GENERAL VOVAVON is dressing
for the wedding as his pregnant
wife, NATURAL, serves breakfast to
customers in the cheap coffee shop
which THEY have opened.
is made from an ironing board and
here are stools in front of it,
NATURAL pantomimes both the conver-
sation with the nonexistin
and the preparation of th
THEY have ordered,
radio. A song b
"I Won't Mention It Again". SHE is
very unhappy that SHE must keep the
restaurant open while her husband
goes to the wedding. HE finishes
dressing, then kisses NAT

SHE is hostile to him. GENERAL
VONAVON makes the +

ransition into
the other scene very slowly. HE
sprays himself with mosquito
repellant, etc.

+ @85 HE inches him-
self into the svamp ,

ROGER and TUNGSTEN have now dig-
covered the whereabouts of the
GIRLS and chase after then,

TUNGSTEN, of course, is in need
of perpetual assistance since HE
has such poor eyesight. EUGENIA

HE is dressed as
orker with thigh
HE carries an axe
existing underbrush.

SHE turns on a

GER and TUNGSTEN
e the GIRLS,

L
appear. : )
runner which SHE spreads with melli-

1E and the KING (on crutches)
SHE carries a white satin

fluous ease. This runner serves as
the ceremonial carpet fgr the pro-
cession of the bride and groom.

The KING tries to help her. EUGENIA
sees how easily STEPHANIE and the
KING have entered the swamp and is

The counter

g customers
e food which

Y Ray Price is heard

URAL goodbye,

3-12
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pit angered. SHE hurries to
?iniSh the construction, a little
sthwvay. These various activities
qust seem terr}bly preoccupied,
intense;, complicated, pgrhaps
absurd, but always amusing,
gTEPHANIE also pushes out a cart
onto the stage which is covered
vith a wedding cake, boxes of rice,
and champagne, then attempts to
find a place for the KING to sit,

py this time EUGENIA finishes her
task and érives a stake into the
stage and attaches a plaque to it
which reads, "Eugenia Morse Reynolds
pathway, 982 A.D." SHE then takes
a bottle of champagne and smashes
it against the stake after which
SHE nearly collapses. Her fall,
however, is intercepted by ROGER
and TUNGSTEN who have tired of
chasing the inexhaustible BRIDES.
THEY carry EUGENIA to the center
of the stage and bow to her.

FREFREARA and AVIS notice that

THEY are no longer being pursued

and are puzzled. THEY are, at

this point, at separate sides of

the stage. 1ith great determina-
tion THEY walk towards ROGER and
TUNGSTEN. The GIRLS grab hold their
future hushands, pull them away from
EUGENIA, and exit,

EUGENIA implements the dramatic

by spreading
dropping her
making a
Slowly SHE
o the audience,
blows her nose
ally, then
k dejectedly
i S O N vho has
completed the transition into the
scene, HE finds a place for her

to sit beside the KING. There are
peculiar interactions between her
and the KING, The KING, GENERAL
VONAVON and STEPHANIE help her to
remove her boots. SHE undresses
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8 that
d one ever}tuallyksios by
pther 200 hstruction wor e:
fuder hle:rg is an evening gown.
th
fort rmined
i1e AR ot dﬁtefestivities.
jeantl T S oft out of t e, festivit
ru:at to bean "out To Lunch" s glixf
he © ding. s fro
{f:or the Wﬁfant still carrying 2e§
the resgaraces in slow motion fo

tray anmp. As soon as SHE leggegé
the & a BURGLAR appears.
howe

Lri igure, more a bum .

= despalr:‘r;gaxftgoveﬁ though HE car{:lig
than 4 bfm'drags himself to break mso
. gun.st&lurant and once HE has done
o reffs himself with bread, then

- St’:gy turns on the radio. A“hymn
‘:’eaééing played, "Just s I Am".

- r this hymn is p]..ayed oz:xce,t
gng:gYONE at the wedding begins to

sing the words.

TUNGSTEN appear in tuxedoes

ROgE r?to?rgdvery slowly down the satin
agnner. EUGENIA hides her eyes,
;hen the BRIDES appear. The KING

d FREFREARA move down the runner,
:ﬁen AVIS and MRS, REYNOLD_S make the
p;'ocession. The KING and iIRS ,
REYNOLDS deliver FREFREARA and AVIS
to their respective husbands, where-
upon EVERYONE turns towaagds G-ENERAL
VONAVON, UWhen the IrI':ymn 35_; fa.néshed,

ne BUM turns off the radio an ,
:gsffles very slowly away. GENBRAEVIM T'IPT/?'OIV
VONAVON makes a few Strange gestures
with his hands. EVERYONE nods his
head affirmatively for an inordinant

€ wedding seems
ROOMS kiss the

n outburst of
TURAL'g entrance,

Stigates the
finagl stages of the marriage cere-

mony == the throwing of rice, the
wedding Ieception, the newlyweds:!
Préparation for the honeymoon, ete,
SHE and STEPHANIE algg have 3

omentary reunion . '
TeM TP Tﬁaw




is outraged that his wife
howe;ifébeyed him and sends her home.
has ceiebration continues for a
The t while without her, but as
Shornears home, EVERYONE exits from
SHE stage except the BURGLAR who is
th?ll in the process of shuffling
::;y. THEY look at each other for

moment . Then SHE goes into the
?estaurant, sits at the counter,

and cries)

THE PLAY IS OVER

3-15



THE REPERTORY THEATER OF LINCOLN CENTER
under the direction of Jules Irving

EXPLORATIONS
IN THE FORUM

A new workshop program

DELICATE CHAMPIONS

Written and directed by Stephen Varble

with
CHARLES BERENDT MARTIN KOVE
SHARON GANS TOM PARRISH
PATTI GAUL J. K, QUINN
JUDE JADE RUBY LYNN REYNER
SALLY KIRKLAND STEPHEN VARBLE

Six performances only

Wednesday December 29 8:00 pm
Thursday December 30 2:00 pm (matinee)
Thursday December 30 8:00 pm
Friday December 31 8:00 pm
Saturday January 1 2:00 pm (matinee)
Saturday January 1 8:00 pm

THE FORUM

Beaumont Theater Building
50 West 65th Street

) Enter on West 65th Street, between
Avenue under the Juilliard-Lincoln
range Footlights cafeteria sign, and
West tunnel entrance under the bridge,
Ny SR g T r g naorzte ance, The Forum is 18 yards in on
the right., (2) Enter from the Lincoln Center Plaza, Go into
the Vivian Beaumont Theater, down to its box office and on
down to the underground street level, The Forum is facing you,

The nearest subway is the 66th Street subway station on the 7th
Avenue IRT line,

We strongly advise you to make reservations

FOR RESERVATIONS: Telephone 362-7611

ADMISSION FREE
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